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Introduction
Understanding Authenticity in 
Chinese Cultural Heritage

Anke Hein and Christopher J. Foster

Authenticity concepts are both culturally and historically contingent. Whether 
constructed in terms of originality in the material sense (Spencer 2004), imbued 
with a unique aura (Benjamin 1936), or being true to the self (Trilling 1973), 
no single approach to “authenticity” satisfies universally. What is deemed to be 
authentic follows norms agreed upon by particular communities in specific con-
texts; it is the “product of the relationships between people and things” (Jones 
2010:200). Understanding Authenticity in Chinese Cultural Heritage explores 
how attitudes toward authenticity in China have varied between communities 
and object types while also changing over time. It examines authenticity through 
a fourfold division—between (i) art and material culture; (ii) cultural heritage 
management and preservation; (iii) living and intangible heritage; and (iv) texts 
and manuscripts—engaging in a critical and interdisciplinary conversation that 
ultimately seeks to transcend these very divisions. This conversation continues 
efforts to diversify discourses on authenticity and cultural heritage (e.g., Wijesu-
riya and Sweet 2018), questioning Eurocentric assumptions that have shaped 
international accords (Grimberg, this volume), and tempering the bemusement 
often leveled at China’s “copycat” culture in popular media outside of China (Op-
ed 2007; Greenspan 2018). With growing anxieties over fake news, misinforma-
tion campaigns, and how to navigate a post-truth world, we encourage readers 
of Understanding Authenticity in China’s Cultural Heritage to reflect upon their 
own views of authenticity and, in the process, hopefully foster empathy toward 
the perspectives of others.

To illustrate how beliefs about authenticity can impact approaches to cultural 
heritage, here we want to start with a brief comparison of sites from Greece and 
China. Rising prominently above Athens, the modern capital city of Greece, the 
Acropolis and its temple complex—including most famously the Parthenon—
stand as testament to a storied past (Figure 0.1, left). First built in the mid-5th 
century BCE, the Parthenon today is only partially preserved, with its roof col-
lapsed, columns crumbling, and marble a barren white. This aesthetic is not just an 
accident of circumstance, but rather, the result of deliberate conservation choices 
(Lambrinou 2013). In the center of Beijing, the capital of the People’s Republic 
of China (PRC), the massive palace complex now known as the Forbidden City 
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(Gugong 故宫 or Zijincheng 紫禁城) likewise stands as testament to another sto-
ried past, where Ming and Qing Dynasty emperors once ruled over their expansive 
territories (Figure 0.1, right). Constructed over five centuries ago, the Forbidden 
City as it stands today reflects a starkly different approach to conservation than the 
one applied to the Parthenon (Grimberg, this volume). The wooden architecture 
is continuously refurbished with new beams and kept brightly painted, with PRC 
flags flying alongside a portrait of Mao Zedong over the front gate, who gazes 
down at the visitors crossing the threshold below.

In deciding how best to preserve and display sites like the Parthenon or the 
Forbidden City, choices have been made as to what are the important elements of 
these sites, what makes these sites authentic, and what therefore is worth saving. 
Cultural expectations, especially of domestic audiences, impact these conserva-
tion choices. In the 18th century, as archaeology first developed into a formal 
discipline in Europe during the Age of Enlightenment, the neoclassical move-
ment characterized antiquity through the seeming austerity witnessed in Greek 
and Roman remains, believed to always have been of pure white marble—a vision 
that has been shown to be historically incorrect by the discovery of paint remains 
on classical statues (Brinkmann et al. 2017). Until recently, “paint [was] seldom 
taken into account in art-historical studies of ancient marble sculpture” (Brad-
ley 2009:427), since colored statuary contradicts widespread European presump-
tions about how Greek antiquity should appear. Even though it is now widely 
known that the Parthenon’s friezes were originally painted in bright pastel colors, 
European audiences today still expect white marble pillars as a mark of authen-
tic Greek antiquity. It is an aesthetic that works in concert with the fragmentary 
nature of the stone remains, to the effect of rendering the passing of time visible 
and lending an air of antiquity to the site (Schnapp et al. 2013).

No such imperative for aesthetic austerity informed by European neoclassi-
cism manifests in the vibrant imaginations of colorful ancient palaces depicted on 
popular Chinese TV historical dramas such as Wu Meiniang zhuanqi 武媚娘傳奇  

Figure 0.1  Left: Parthenon, Athens, Greece, viewed from the west (Mountain 2006); 
right: the front gate of the Forbidden City, Beijing, China (Hebel 2015).
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(The Empress of China), which aired in 2014. Chinese audiences bring a different 
set of cultural expectations to bear, not just on TV dramas but also on sites like 
the Forbidden City. Furthermore, the susceptibility of wood to fire and rot makes 
it less durable than stone. Where wooden architecture predominates, as with the 
Forbidden City, authenticity claims tend to focus less on preserving the original 
building materials and more on replicating the construction methods and appear-
ance of architecture, continuity in the geography or occupation of the site, and 
the practices performed therein (Stubbs and Thomson 2017). Conservation of the 
wooden Sakyamuni Pagoda 釋迦塔 of Fogong Temple 佛宮寺, Yixian County, 
China, and the Ise Shrine 伊勢神宮, Mie Prefecture, Japan, offer two other prom-
inent examples of this orientation from East Asia, guided moreover by religious 
beliefs. The former has been repaired extensively since its initial construction, and 
hardly any fragments of the original wooden structure now remain (Cameron and 
Inaba 2015); the latter has been rebuilt every 20 years since the medieval period to 
symbolize the cycle of death and rebirth (Adams 1998; Larsen 1994).

When archaeology arose as a discipline in China during the turbulent early 20th 
century, it was wed closely to both historiography and nationalism (Falkenhausen 
1993). On the one hand, Chinese archaeologists inherited a long-standing native 
antiquarian interest in using past material remains to supplement a venerated 
corpus of received textual classics. On the other hand, following the century of 
humiliation and facing calls for a modernized new culture, archaeology promised 
a way forward by establishing the origins of a Chinese people and a Chinese state 
(Fiskesjö 2017). With the Communist Party’s rise to power, ideological antago-
nism toward traditional culture wrought destruction, most notably during the Cul-
tural Revolution (1966–1976). Yet sites like the Forbidden City offered symbolic 
capital that could solidify national identity (Ledderose 1988), continuing policies 
that “considered architectural conservation helpful for nation-building” (Chen 
and Shen 2022:1). In 2020, President Xi Jinping called for the development of 
an archaeology with Chinese characteristics, with emphasis placed on “cultural 
self-confidence” (wenhua zixin 文化自信). In this regard, displaying the imperial 
grandeur of the Forbidden City, through well-maintained and brightly painted edi-
fices, paired with a portrait of Mao and PRC flags, recalls and reaffirms the palace 
as a powerful political center, both past and present (Weatherley and Zhang 2017).

The scattered marble remnants of the 18th-century Old Summer Palace (Yuan-
mingyuan 圓明園), just a few miles from the Forbidden City in northwest Beijing, 
offers a poignant example of how political frameworks can influence attitudes 
toward the conservation and consumption of cultural heritage, but here with a very 
different outcome. Looted and destroyed by British and French troops led by Lord 
Elgin, James Bruce, during the Second Opium War (1856–1860), the ruins of the 
Old Summer Palace complex have never been restored. Heated debates over if, or 
how, to conserve the site reflect the complex entanglement of issues of authentic-
ity with China’s relationships with Western nations (Lee 2009; Mengzhi 2020; 
Weatherley and Rosen 2013). The ravages of war, more so than of time, have 
been deemed worth preserving, a position attested by frequent signage reminding 
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visitors of the violent transgressions enacted here by foreign troops (Gruber, 
this volume). Analogous messaging underlies the construction and design of the 
Acropolis Museum and serves a modern Greek nationalist agenda, by pressing 
for the repatriation of statuary removed by a different Lord Elgin, Thomas Bruce 
(Plantzos 2011), touching upon the issue of authenticity in display contexts.

With the above comparisons, we urge consideration of authenticity for indi-
vidual sites as a part of specific communities—communities who bring to bear 
their own value systems and histories. Such a contextualized approach allows 
both for a diversity of understandings about what authenticity can entail (e.g., 
as reflected in the conservation choices for the Parthenon vs the Forbidden City) 
while forgoing cultural essentialism (e.g., the parallel messaging of the Acropolis 
Museum and the Old Summer Palace). Pitting an “Eastern” versus “Western” ori-
entation toward principles of heritage conservation and authenticity creates a false 
dichotomy. Natsuko Akagawa addresses this issue for Japanese heritage practices, 
showing, for example, how in Japan traditionally every step of restoration work 
was meticulously recorded, a practice that satisfies the seemingly Western princi-
ple of clear documentation, as a means of assessing when and where changes are 
introduced (Akagawa 2015:73–77). At the same time, Akagawa notes (2015:77) 
that past restoration work in Europe, such as Eugène Viollet-le-Duc’s 19th-century 
work on Notre-Dame (Paris), often moved beyond a strictly evidentiary basis 
to follow, instead, the spirit in which other similar buildings were constructed. 
Greater awareness of European and non-European traditions, their complex his-
tories, and—crucially—their own diverse communities could encourage a more 
inclusive understanding of heritage concepts and ideas of authenticity.

Unfortunately, and especially in the perception of a non-Chinese public, China 
remains stereotyped as a “copycat” culture, without acknowledging the sociocul-
tural relativism of authenticity and its consequences. Authors such as Byung-Chul 
Han (2011), Yu Hua (2011), and Winnie Wong (2012) have begun to press back 
against this stereotype, especially by championing the subversive capacity of for-
gery and imitations (shanzhai 山寨) in China, while others have highlighted how 
copying can spur on both creative innovation and economic growth (Raustiala and 
Sprigman 2013). More work remains to be done, however, if we are to not just cast 
“copycat” culture in a positive light but move beyond the stereotyping altogether.

Part of this work entails unpacking the narrow application of a modern Eurocen-
tric model for “heritage,” described often as authorized heritage discourse (AHD), 
which forwards a materialistic view of “authenticity” that “privileges expert 
values and knowledge about the past and its material manifestations” (Smith 
2006:4), especially “the authorial voices of the upper middle and ruling classes of 
European educated professionals and elites” (Smith 2006:28; Smith and Waterton 
2012). The influence of AHD in China, and the language of wenhua yichan 文化
遺產 (“cultural heritage”), is a relatively recent phenomenon. This is especially 
apparent with the 1985 launch of a protection scheme for so-called major Chinese 
cultural and natural heritage (Zhongguo zhongda wenhua he ziran yichan 中國
重大文化和自然遺產), leading to the successful application for World Heritage 
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Status for six sites in 1987 (Svensson 2016; Zhao 2014). Indeed, the state-run 
Chinese Cultural Heritage 中國文化遺產 program was only initiated in the early 
2000s, making the terminology and official status conferred to certain monuments 
a rather recent phenomenon in China. Prior to the 1980s, what in an English-
language context would be broadly summarized as cultural heritage is usually dis-
cussed in a more concrete sense, in talking about Chinese civilization or Chinese 
culture (Zhongguo wenming/wenhua 中國文明/文化 or Huaxia wenming/wenhua 
華夏文明/文化) or about traditions (su 俗 or xisu 習俗), practices (as in burial 
practices, zangsu 葬俗), cultural relics (wenwu 文物) or material traces (yiji 遺跡) 
or sites (yizhi 遺址). Until the present day, excavation reports mostly use this type 
of very concrete terminology, as do ethnographic studies, rather than employing 
the broad conceptual term wenhua yichan (“cultural heritage”).

Nevertheless, even though China’s participation in this discourse is recent and 
one may look in vain for a specific term that can be equated with “cultural herit-
age” in Chinese literature pre-1980, this does not mean that the complex of issues 
surrounding what are now referred to as “heritage” and “authenticity” were absent. 
For instance, debates on who actually created paintings signed with the names of 
famous Chinese artists go back to at least the Tang period (Kerr 1990). During the 
Song Dynasty, for instance, scholars started studying ancient bronzes and their 
inscriptions to reconstruct and revive early dynastic court rituals (Visconti 2015) 
but also to correct errors in historical texts (Clunas 1991). They started collecting, 
cataloging, and categorizing bronzes (and to a lesser extent jades) based on style 
and inscriptions, amassing both objects and knowledge of them at a fast pace and 
noting down their observations and views in a broad range of antiquarian writ-
ings (Sena 2019:65–97). At the same time, the interest in ancient objects spread 
beyond the higher-level elite to lower officials who did not have access to the 
imperial collections. This spurred the production of imitations and an entirely new 
range of objects inspired by ancient jades and bronzes but executed, for instance, 
in ceramic material (Sena 2019:95–152). While scholars with access to the impe-
rial collections tasked with compiling catalogs developed criteria for dating ves-
sels based on style and inscriptions, the period also saw the re-creation of ancient 
bronze vessels for the purpose of conducting the reconstructed rituals. Attitudes 
toward material originality were thus much more fluid than rigid Western notions 
of “real” versus “fake.” Old and new were still being distinguished, but the real 
focus was on reconstructing rituals and learning about the past. The study of 
inscriptions on stone and bronze continued and experienced a second boom dur-
ing the early modern period when China was searching for its place in the world 
and questioning the veracity of transmitted texts, checking them against material 
evidence as the Song scholars had (Falkenhausen 1993). This work eventually 
became ancestral to both archaeology and modern paleography (jinshixue 金石學) 
(Chang 1981).

In the field of textual criticism, as developed through the study of Greco-Roman 
literature and the biblical canon, authenticity is author based. The goal of a tex-
tual critic is to restore the original version of a text, as penned by the hand of the 
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author—the autograph—by identifying and eliminating where later hands have 
corrupted the content, whether via scribal mistakes, intentional editorial manipu-
lations, or other processes (Maas 1958:1). Author-based authenticity in textual 
studies has a long history in China. Already in the Han Dynasty, the bibliographer 
Liu Xiang 劉向 (79–8 BCE) noted false attributions of authorship (e.g., Ban 1962 
[ca. 1st–2nd cen.]: juan 30, 1731; Fischer 2008–2009:5–10). Medieval Chinese 
Buddhist catalogs mark works that claim to have Indic origins yet likely were 
composed initially in Chinese and thus were never translations, as weijing 偽經 
“spurious books” or yijing 疑經 “doubtful books” (Buswell 1990:3–7). Over the 
centuries, Chinese scholars designed sophisticated methodologies for analyzing 
textual authorship, a pursuit that came to be known as bianwei xue 辨偽學 or 
“authentication studies.” Yet it has become increasingly apparent that premodern— 
and especially pre-imperial—textual production did not necessarily involve  
individuated authors and singular moments of composition (Fischer 2008–2009; 
Smith, this volume). Moreover, as Susan Cherniack has argued for Song book cul-
ture (1994:8–18), Chinese scholars often approached textual transmission as an 
opportunity to improve upon the canon, following Confucius’s model as an active 
editor. Despite Confucius (551–479 BCE) famously claiming to “transmit but not 
innovate 述而不作” (after Lau 1992:56–57), it is unclear what precisely is to be 
transmitted and, when applied to textual studies, where that feature resides in a 
text itself. When criticized for being too innovative, Yang Xiong 揚雄 (53 BCE–
18 CE) cleverly replies that while he zuo 作 “created” new writings, he faithfully 
transmits the shi 事 “traditions” (Nylan 2013:78–79), alternatively rendered as 
“the heart of matters.” A similar logic underlies, for example, Shu Xi’s 束皙 (ca. 
263–302 CE) attempt to “fill in” lyrics missing from the Shi 詩 (Odes), thereby 
restoring old institutions—in this case, the Rite of the District Symposium. Shu 
Xi’s “Missing Odes” occupy “a different space, one between forgery, criticism, 
pastiche, and imitation . . . best understood as ‘actualizations’ of the orthodox 
outlook of the Book of Odes” (Mazanec 2018:20).

In the Chinese context, as elsewhere in the world, heritage discourse is shaped 
by these cultural and historical particularities, as well as by local sociopolitical 
forces, leading to potential conflicts with AHD (Su 2018; Su 2021; Wu and Qin 
2016). The integration of Chinese monuments and practices into international 
world heritage lists, therefore, has forced both China and international bodies, 
such as ICOMOS (Burke 2012) and UNESCO, to reconcile varied interpretations 
of “heritage” and “authenticity.” The Venice Charter of 1964 acknowledges that 
the concept of authenticity was established in the 19th and 20th centuries through 
the lens of Western heritage conservation (ICOMOS 1964). With the 1994 Nara 
Document on Authenticity, these origins were problematized, with a call to eschew 
“judgements of values and authenticity” based on “fixed criteria.” This appreci-
ated that values varied with cultural context and were subject to change over time, 
and “the respect due to all cultures requires that heritage properties must be con-
sidered and judged within the cultural contexts to which they belong” (ICOMOS 
2014). UNESCO’s evaluation (2013) of the Sakyamuni Pagoda exemplifies this 
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change in thinking, as UNESCO pronounced the pagoda to be authentic, giving 
as justification the fact that continuity persists in its structural form, that the build-
ing still stands in the same location, that the same kinds of building materials and 
designs have been used for its construction, and that inscriptions note where later 
repairs and modifications have been made (Jerome 2008). Yet both in the Nara 
Document and as shown with UNESCO’s evaluation of the Sakyamuni Pagoda, 
despite sensitivity to the cultural relativity of authenticity, fixed criteria are for-
warded and prominence is given to the principles underlying prior understandings 
of authenticity (Jones 2010:186). This is troubling, considering the crucial role 
authenticity plays in nomination dossiers for World Heritage recognition (Feilten 
and Jokilehto 1998; Labadi 2013; Labadi and Long 2010). Fortunately, over the 
past few decades, the Operational Guidelines for the Implementation of the World 
Heritage Convention have undergone major reassessment, both widening defini-
tions of “heritage” to include the ordinary in addition to the monumental (Stovel 
1995) as well as embracing differences in authenticity concepts around the world 
(Akagawa 2015; Byrne 1995; Gao and Jones 2021).

Similar reassessments have taken place regarding authenticity in intangible 
cultural heritage. The Convention for the Safeguarding of the Intangible Cultural 
Heritage adopted in 2003 allows for fluidity and change in practice (UNESCO 
2003), and more recently, UNESCO has argued that “authenticity and exclusivity 
should not constitute concerns and obstacles in the safeguarding of ICH” (UNE-
SCO 2015: Art. 8). Some scholars have called for the empowerment of practi-
tioners over government bodies or international committees (Aikawa-Faure 2009; 
Chhabra 2019). Others have suggested to conceive of authenticity in ICH as a 
constant negotiation between stakeholders (Gao and Hein, this volume; Labadi 
2013). Ironically, while UNESCO has moved to deemphasize authenticity in ICH, 
in China, authenticity has become entrenched in ICH law (Chen and Cai 2012; 
Dai 2012: Han 2011). The aim, according to China’s 2011 ICH laws, is to main-
tain ICH as it was in the past and stay true to its historical original while avoiding 
variation or distortion (Xin and Zhang 2011:14). China’s treatment of authentic-
ity for ICH, in other words, has become less flexible than the conventions now 
forwarded by UNESCO. Whether this entrenchment is an expedient to manage 
local political dynamics or simply the consequence of years of attempting to ful-
fill UNESCO requirements to frame Chinese cultural heritage within European 
frameworks, it stands as a curious inversion of the stereotype, bemoaned before, 
of China as a place of shanzhai imitations and forgeries.

In light of these developments, one may rightfully wonder if we should cast 
away the concept of “authenticity” altogether. David A. Scott (this volume) argues 
that authenticity is multivalent and that therefore “in this sense, there is no such 
thing as ‘authenticity’ per se.” Yet, as shown above, and as becomes clear through-
out this book, the question of authenticity—in its many forms, applied to objects, 
texts, and practices alike—has been under debate in various parts of the world 
for a long time and continues to be debated today. It is linked to identity, both 
cultural and individual, expressed via practices of creating, re-creating, admiring, 
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displaying, using, and even researching. Authenticity debates are also closely 
related to definitions of (cultural) heritage and the connections of both with claims 
to and expressions of power. While authenticity in the positivist sense as an abso-
lute, immutable value is no longer tenable, a range of interrelated concerns that 
might be seen as falling under a more broadly defined notion of authenticity is 
still very much under debate and of actual relevance in everyday life, politics, and 
heritage practices. Discussing authenticity concepts and highlighting their fluid-
ity, relativity, and contextuality gives voice to universal concerns over identity, 
ideology, and meaningfulness (Bagnall 2003; Graham et al. 2000; Mclean 2006). 
Framed in such a way, discussions on authenticity concepts (rather than authen-
tication) reveal power dynamics surrounding the use of the term, thus opening 
space for a broader range of communities in various parts of the world—both past 
and present—to make their voices heard.

With this objective in mind, we initiated the “Understanding Authenticity 
in China’s Cultural Heritage” project (https://authenticitychina.web.ox.ac.uk) 
as a way to constructively explore discourses on authenticity, and their con-
sequences, in relation to China’s cultural heritage. In a series of talks, confer-
ences, workshops, and informal meetings starting in 2019 within a local southern  
England network, this project has consciously pursued cross-disciplinary dialogue, 
between a diverse array of stakeholders, not only about conceptual issues but 
also on the practical ramifications that debates about authenticity and forgery 
have for work done in cultural heritage management, museums, the antiquities 
trade, law enforcement, and other professions, in addition to academic research. 
Following the onset of the coronavirus pandemic in 2020, it transitioned to a 
primarily online platform, allowing for collaborations more global in their reach. 
The chapters in this volume are drawn from participants in the “Understanding 
Authenticity” series, with many papers first presented during our international 
conference in March 2021. Together, the volume shows how concepts of authen-
ticity, their sociocultural impacts, and political frameworks, both converge and 
diverge, based on different variables: object classes, time, locality, and/or actors 
involved.

In Part I, “Art and Material Culture,” the ontological status of a copy, and its 
relationship to an original, constitutes a major concern. David A. Scott (Chap-
ter 1) surveys Western philosophical treatments of authenticity and brings them 
into dialogue with the Chinese art canon. He finds that the valorization and re- 
creation of ancient pieces is a defining characteristic of the Chinese context, which  
necessitates embracing a multivalence to authenticity that can incorporate copies. 
To do this, Scott distinguishes between three fields for authenticity: material, con-
ceptual, and aesthetic/historical. In her analysis of 15th- to 17th-century fang 仿  
(“imitation”) paintings in the style of the famous 14th-century artist Ni Zan 倪瓚,  
Penny Dan Xu (Chapter 2) compares the relationship of copies and originals  
to that of intertwined branches of a single tree, connected and yet unique in and 
of themselves. As such, Xu argues the fang Ni Zan paintings are “sub-originals,” 
not only continuing the aura of a prior work but also cultivating their own aura, as 

https://authenticitychina.web.ox.ac.uk
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derived from the unique social contexts and meanings in which the fang paintings 
were produced and circulated.

As with the prior two chapters, Gillian Yanzhuang Zhang (Chapter 3) chal-
lenges presumptions that authenticity must derive from an original. At the end 
of the 11th century, the famed Su Shi 蘇軾 reportedly discovered a marvelous 
stone, which he called the Snowy Wave stone. Zhang examines written testimo-
nies of visits to the Snowy Wave stone up to the 18th century, showing how these 
audiences separated authenticity claims from originality; for instance, a visitor 
may be perfectly aware that the stone they viewed differed in appearance from 
prior descriptions or that the inscription on the stone’s basin had not been carved 
by the hand of Su Shi himself and yet they did not find this concerning. Zhang 
argues that, rather, for these audiences, authenticity was generated through what 
Pierre Nora calls the lieu de mémoire, a site of memory, which bonded a stone to 
other heritage objects (both old and new) within a particular location—Su Shi’s 
studio at the Confucian temple of Dingzhou. It is an alternative conceptualization 
of authenticity that elevates place and context over the continuity of an original 
object and anticipates the later discussions, in Part II, on modern tourist experi-
ences to archaeological sites or even simulacrascapes.

Differences in cultural expectations toward the value and utility of copies pres-
age a potential conflict in heritage diplomacy today, Jennifer Kreder (Chapter 4) 
warns, having witnessed parallel tensions in the intellectual property field. Kreder 
surveys US and Chinese intellectual property law, showing how the former prior-
itizes protection of the original creator, while the latter makes greater accommoda-
tions to protect the public good. This discrepancy has led to international disputes 
over copyright infringement, illustrated by Kreder with the case of Chicago’s The 
Bean statute and its counterpart in Karamay, Xinjiang, which she refers to as The 
Bubble. Sensitivity to this relativity in cultural expectations, especially toward 
the authenticity of copies, is needed to avoid similar conflicts in international 
exchanges involving cultural heritage, from the loaning and exhibiting of replicas 
in museums overseas to diplomatic disputes over the status of looted artifacts in 
repatriation claims.

Part II, focusing on the issue of “Cultural Heritage Management and Preserva-
tion,” picks up on several of the themes discussed in Part I and moreover consid-
ers how the views of nonacademic stakeholders, including tourists, locals, and 
cultural heritage practitioners, intersect with the concerns of archaeologists and 
conservation specialists. Complementing Kreder’s legal analysis and providing 
important background for the discussion of cultural heritage practices in subse-
quent chapters, Phillip Grimberg (Chapter 5) introduces UNESCO’s stance on 
the matter of authenticity in the case of built structures in China. He describes a 
shift from a Eurocentric emphasis on material-based authenticity to a more open 
approach showing greater sensitivity to cultural differences and treating authen-
ticity as relative. This has allowed non-European regions and actors to partici-
pate in a discourse that has become “glocal” (a global-local hybrid), as Grimberg 
suggests. While he attempts a definition of authenticity that focuses on material 
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originality—as remains common in cultural heritage contexts faced with conser-
vation issues—the crucial point he underlines is to allow for local agency.

This local agency plays out in Tao Li’s chapter on the archaeological park of the 
Linzi Qi State Site (Chapter 6). Following Wang Ning, she reflects on the visitors’ 
“dreams, stereotyped images, and expectations” (Wang 1999:351), as they con-
flict with the views and aims of archaeologists and museum experts in particular. 
The interpretation dilemma that she encounters is based on differing assumptions 
about authenticity, with the caretakers of the sites prioritizing objective authentic-
ity (found in an original), whereas tourists visiting the sites subscribing to con-
structive authenticity (a social product of beliefs, dreams, expectations, and so 
forth). This dilemma is particularly poignant in the case of damaged or otherwise 
visually unimpressive archaeological remains, which must not only be preserved 
but at the same time also explained—and made attractive—to visitors. Solving 
this dilemma, Tao Li suggests, demands all stakeholders work together, to accom-
modate diverse views and needs for a shared cultural resource.

Focusing on three segments of the Great Wall, Stefan Gruber (Chapter 7) like-
wise discusses conservation strategies and display choices, showcasing how they 
vary in regard to authenticity, based on environmental, economic, and political 
concerns. The Great Wall, as Gruber notes, offers a particularly complex case 
study, owing to its importance for Chinese identity construction, economic value 
as a tourist attraction, and unique preservation challenges. The nuances Gru-
ber articulates for the conservation strategies adopted for different sections of 
the Great Wall in many ways help reaffirm Tao’s call to balance between mate-
rial preservation and the needs of various stakeholders, whether that be political  
messaging, to sell tickets and generate revenue, or to satisfy tourists’ expectations— 
which, one may add, includes communicating historical and archaeological  
information to visitors in an educational, culturally enriching, yet hopefully 
entertaining way. This balance is difficult to strike and has to be rethought and 
renegotiated between different stakeholders for each particular case, only to be 
renegotiated yet again as time passes and views change.

Turning to modern practices of architecture creation, rather than preservation, 
Guo Boya (Chapter 8) and Patrycja Pola Pendrakowska (Chapter 9), examine 
architectural mimicry and simulacrascapes. Guo’s case studies entail themed com-
munities located on the outskirts of Beijing, namely Jackson Hole, a replica of a 
town with the same name in Wyoming, USA, and W-Town or Gubei Waterfront 
Town 古北水鎮, a replica of the historic Wuzhen 烏鎮, Zhejiang. In the dialectics 
between “copying from the West” and “copying from [China’s] past,” Guo finds 
a search for a new cultural identity in China—one born out of a mixture of reality 
and fantasy, the collapse of which poses a distinct challenge to prior theories of 
authenticity. Yet as Pendrakowska notes, many tourists visiting theme parks like 
The Window of the World 世界之窗 (Shenzhen) or replica of European towns 
such as Hallstatt in Huizhou, do not confuse the ontological status of the copies 
they visit, but rather, embrace artificiality, allowing the site’s aesthetics to inspire 
the imagination. In this way, authenticity lies in the experiences derived from the 
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imitations, irrespective of, or even consciously separate from, any original. Pen-
drakowska thus proposes a theory of “tourism for the sake of imitation,” where 
value is not derived from originals, but from experiences that stand in a—often 
reconfirming—dialogue with prior expectations.

Part III, “Living and Intangible Cultural Heritage,” continues with the focus 
on modern practices and, in particular, the recognition of Intangible Cultural 
Heritage (ICH), as embedded in debates over authenticity. As these chapters 
make clear, in ICH practices, the line between material and intangible is often 
blurred, and tensions arise between ensuring continuity and allowing for change. 
In their chapter on contemporary craft-making in China, David Francis and Zhang 
Lisheng (Chapter 10) discuss two cases: the Rong Design Collective reworking 
paper umbrellas into a chair; and changes in design and technique among Dai pot-
ters. With the Rong Design Collective’s paper chair, materials and craft process 
remained the same, while shape and function changed. Creating the paper chair 
brought contemporary Euro-American design theory to traditional Chinese crafts, 
and moreover, for Zhang Lei, one of the team’s members, entailed a search for 
origins, returning from Milan to the outskirts of Hangzhou. In the second case, of 
Dai pottery, while the use of clay and wheel-throwing technique have persisted, 
and a master-discipline lineage is retained (though with changes to its gendered 
component), the forms, functions, and aesthetics of the vessels have been altered 
over time. Outside influences have played a key role in this phenomenon, with, 
for instance, Dai potters making teapots to benefit from a newfound craze for 
pu’er tea that began elsewhere in China. Francis and Zhang eloquently observe 
a shift from the makers “safeguarding the authenticity of a craft to safeguarding 
the identity of a community . . . which acts as the source of authenticity of the 
heritage it sustains.” This puts into stark relief the main conflict in defining and 
guarding ICH—namely, the wish to preserve traditions as they are versus the need 
for practitioners to adapt their craft to new customer demands so as to survive 
as artisans and continue their practice, albeit in an altered way. Yet, as Francis 
and Zhang admirably demonstrate, productive protection (“sell to save”) is much 
more than an economic calculus. It is the selling of a narrative (as with the Rong 
paper chair), one that must align with the relationships bonding makers to a place 
(as with Zhang Lei’s return to Hangzhou or the concerns for the Mekong River 
reflected in Nam’s “Dai pottery of now”).

The same issue is also raised by Gao Xuyang and Anke Hein in their chap-
ter on contemporary zisha 紫砂 teapot-making (Chapter 11). This practice was 
nominated as national ICH in 2006 and defined based on the use of a specific 
type of clay, forming technique, and tools. All three elements, however, have 
undergone changes, due to limited availability of said clay and the pressure of 
market demand to produce in greater quantities and to do so more expediently. As 
ethnographic research among the potters has shown, there is a major disconnect 
between local potters and governmental institutions in the definition, safeguard-
ing, and promotion of the craft and its products, especially in regard to what is 
deemed essential (or “authentic”) about zisha ware and its production. A major 
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issue in such debates, so Gao and Hein argue, is that while the making of these 
wares is a practice and thus intangible, the making involves material elements, 
and the resultant products are tangible as well—though one may add that they are 
then used in further intangible practices: in this case, tea-brewing and consump-
tion. The official definition of what constitutes “real,” “authentic,” or “traditional” 
zisha ware production has been quite rigid and focused on material aspects, lead-
ing to a disconnect with actual potting practices that are much more flexible and 
undergoing constant change. Gao and Hein argue that in the context of ICH prac-
tices, change is not only permissible, but expected, and its ramifications need to 
be discussed between the various stakeholders to allow for both safeguarding and 
modification in existent practices.

The contributions by Jean DeBernardi (Chapter 12) and Robin A. Wilson 
(Chapter 13) likewise focus on tea—the former mostly on tea production and the 
latter on production (and usage) of tea wares, though both touch upon practices 
of tea-making and consumption as well. DeBernardi provides a case study of the 
Mother Trees of Big Red Robe Tea (Dahongpao 大紅袍), which are the subject 
of intense debates over their age and “authenticity,” in light of how they have 
been reproduced, as biological organisms, through both natural and scientifically 
supported means. Furthermore, as in the case of the zisha wares, market demand 
for Big Red Robe tea is much higher than what a limited number of ancient trees 
in one particular region can possibly fulfill. Highlighting the strong connection 
between Confucian and Buddhist practices and tea-drinking and the impact of 
the inclusion of Wuyishan Tea (Dahongpao) production skills among the first 
batch of national ICH, DeBernardi showcases the long historical development in 
tea growing and making practices in certain locales, whether with ancient trees 
or newer plants or even scientific interventions. She concludes that, while some 
elements have changed, tea plants link histories and memories of past and pre-
sent practices, with the trees at Jiulongke specifically having been “fashioned to 
create a link to what Henry James described as a ‘palpable imaginable visitable 
past’ that is both distant and close, different and familiar.”

Wilson likewise tells the story of a play on and with traditions—namely, that 
of the Japanese veneration of karamono 唐物 or “Chinese things”—in this case, 
ceramics made for tea consumption—which, in turn, developed a new tradition of 
Japanese tea wares and tea rituals, centered on the appreciation of unique imper-
fections of the Japanese wares, contrasted against the polished karamono. This 
appropriation and deliberate alteration of Chinese traditions, as understood by 
Japanese practitioners, responded to local Japanese kiln technologies and social 
dynamics. Wilson’s chapter, in particular, connects the old and the new, as it 
recounts the history of karamono and wabi-style Japanese wood-fired ceramics, 
their changing roles in chanoyu tea ceremony, and how this history continues to 
inform contemporary Japanese concepts of authenticity.

All the chapters in Part IV, “Text and Manuscripts,” problematize author-based 
notions of textual authenticity in unique ways. One of the most notorious debates 
over textual authenticity in Chinese history concerns the “ancient script” (guwen 
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古文) chapters of the Shangshu 尚書 classic. Corina Smith (Chapter 14) lays 
bare how this debate and its “authentic-forged” framework, a (in part misrepre-
sented) legacy of late imperial kaozheng 考證 polemics, continues to bias scholar-
ship today, with the “ancient script” Shangshu chapters treated as lesser in status 
than their “modern script” counterparts. Smith argues however that, as neither 
the “ancient script” nor “modern script” chapters may stand as documentary wit-
nesses to the events they record—or in other words, as their historical authorship 
is uncertain and patently distanced from traditional attributions—there is little 
ground for maintaining such a distinction today. Doing so, rather, ignores the rev-
erence paid to the “ancient script” chapters for centuries. Smith urges us to instead 
celebrate shu 書 as a focal point of an ongoing cultural praxis.

While Smith forwards a methodological suggestion to set aside the “authentic- 
forged” framework for shu, in favor of their study as cultural praxis, Rachel 
McVeigh (Chapter 15) demonstrates that authorial attributions, and authenticity 
claims to which such attributions are allied, are themselves a form of dynamic 
cultural praxis. McVeigh takes as her case study the Ershisi shipin 二十四詩品, 
an influential compilation of poems that engage in literary criticism. It is only 
in the late Ming that the Erishisi shipin is explicitly attributed to the Tang poet 
Sikong Tu 司空圖. McVeigh argues that, in this historical moment, such an attri-
bution allowed Ming fugu 復古 (“archaist”) theorists to bolster the antiquity and 
status of the Ershisi shipin, with the text in turn supporting their vision of a “true 
poetry” based on individual authenticity (here: genuineness, via expression of true 
qing 情 emotion). Today, authenticity claims (here: origins, being by the hand of)  
supporting Sikong Tu’s authorship of the Ershisi shipin serve a different function— 
namely, to protect the Ershisi shipin as a lynchpin of Chinese literary theory at 
a time when such a native tradition has been sought to challenge a perceived 
hegemonic Western discourse on Chinese literature.

Whereas the prior chapters have explored how to handle texts with uncer-
tain or contested authorship, Xiaojing Miao (Chapter 16) problematizes yet 
another facet of author-text relationships. Focusing on the Tang poet Song Zhi-
wen 宋之問, Miao notes seeming contradictions between biographical details 
recorded in historical treatises and how Song represented himself through his 
poetry. Miao understands authenticity in literary self-representation as a rhe-
torical effect, one constructed through compositional skills such as ensuring 
a consistent narrative and utilizing language of an appropriate register. Her 
analysis of three of Song’s poems shows how he effectively constructed sev-
eral “authentic” versions of himself that fit differing social contexts—from 
playing the role of court poet to that of a Daoist recluse who eschews offi-
cialdom for seclusion in nature. Regardless of whether these imagined roles 
match the life Song Zhiwen once lived, Miao suggests that the literary self 
can be made authentic, by communicating a specific vision of oneself to one’s 
audiences in a convincing way.

Lena Henningsen and Duncan Paterson’s study (Chapter 17) of Cultural Revo-
lution–era shouchaoben 手抄本, handwritten entertainment fiction, in many ways 
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serves as a fitting conclusion to Part IV, as it touches upon many of the themes 
discussed in the other chapters. Henningsen and Paterson introduce a corpus of 
manuscripts, which they collectively refer to as Three Journeys to Jiangnan (e.g., 
some are titled Sanxia Jiangnan三下江南), along with their efforts to digitize and 
document these stories. As a form of ephemera that lacks distinct authors and has 
uncertain textual histories, digitization and documentation of the Three Journeys 
to Jiangnan corpus presents similar methodological problems as those faced by 
Smith with the Shangshu chapters. Much like Miao’s analysis of Song Zhiwen’s 
poetry, Henningsen and Paterson anchor authenticity in the mechanics of liter-
ary production itself—in this case, the existence of a (albeit fluid) narrative core 
underlying fragile materiality and textual content. Yet they too are concerned with 
the interplay between literary fantasy and the actual lived experiences or zeitgeist 
of the Cultural Revolution. Akin to McVeigh’s interpretation of how late Ming 
and contemporary intellectual dynamics both shape(d) and are/were shaped by 
debates on the Ershisi shipin’s authorship, Henningsen and Paterson argue that 
the limitations of information flow during the Cultural Revolution opened a space 
where the Three Journeys to Jiangnan stories could play creatively with real-life 
events, inventing their own historical imaginations. One wonders, as they do, how 
these historical imaginations in turn influenced policymakers and public opinions, 
in a sense creating new, lived realities and thereby inadvertently moving beyond 
literary fantasy.

While certain topics thus rise to the forefront of each of the four parts to Under-
standing Authenticity in Chinese Cultural Heritage, shared themes emerge that 
run throughout the volume as a whole. As many chapters caution, authenticity 
need not be defined by an “original.” We see how the “copy” is granted an ele-
vated ontological status in Chinese art, while for literary studies, authenticity can 
be a narratological or rhetorical effect. Even where notions of an original—of 
materials, practice, or place—do underlie authenticity claims, a tension is felt 
between continuity and change. Does cloning from cuttings constitute an unnatu-
ral disruption in the biological lineage of tea trees, thereby impacting the authen-
ticity of their tea products? How much modification is permissible in the interest 
of catering to modern audiences, such as rebuilding the dilapidated sections of the 
Great Wall to match the imaginations of domestic tourists? From the appropria-
tion of karamono use by a medieval Japanese merchant class to the contemporary 
dialectic of “copying from the West” and “copying from the past” in Chinese-
themed communities, authenticity informs identity formation and expression, 
especially through the encounter of local with nonlocal. Similarly, numerous 
chapters address how political, economic, and social concerns have influenced the 
presentation of cultural heritage, whether by late imperial polemics over modern-
izing China shaping the reception of the Shangshu corpus or through the impact 
of official ICH designation and subsequent market pressures forcing changes to 
Yixing zisha pottery production. Throughout the volume, it is revealed how past 
and present, object and action, and tangible and the intangible are closely inter-
twined in debates over authenticity. That Ming fugu theorists championed Sikong 
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Tu’s authorship of Ershisi shipin in the past helped reify the status of this work 
in Chinese literary theory today, making the veracity of this attribution a point of 
heated contention. Terroir and clay resources constrain pottery production, forc-
ing innovations in craft technique. Yet, despite these shared themes, each chapter 
of Understanding Authenticity in Chinese Cultural Heritage approaches authen-
ticity and cultural heritage in conceptually unique ways, through varied discipli-
nary lenses, and as embedded in distinct contexts. Ultimately, it is this diversity 
that unifies the message of the book.

References
Adams, Cassandra. 1998. Japan’s Ise Shrine and Its Thirteen-Hundred-Year-Old Recon-

struction Tradition. Journal of Architectural Education 52 (1):49–60.
Aikawa-Faure, Noriko. 2009. From the Proclamation of Masterpieces to the Convention 

for Safeguarding of Intangible Cultural Heritage. In Intangible Heritage, edited by Lau-
rajane Smith and Natsuko Akagawa, pp. 13–44. Abingdon: Routledge.

Akagawa, Natsuko. 2015. Heritage Conservation and Japan’s Cultural Diplomacy: Herit-
age, National Identity and National Interest. London: Routledge.

Bagnall, Gaynor. 2003. Performance and Performativity at Heritage Sites. Museum and 
Society 1 (2):87–103.

Ban Gu 班固 (32–92 CE). 1962 (ca. 1st–2nd Century). Hanshu 漢書. Beijing: Zhonghua 
Shuju.

Benjamin, Walter. 1936 (repr. 1970). The Work of Art in the Age of Mechanical Reproduc-
tion. Walter Benjamin Illuminations. Edited by Hannah Arendt. London: Macmillan.

Bradley, Mark. 2009. The Importance of Colour on Ancient Marble Sculpture. Art History 
32 (3):427–457.

Brinkmann, Vinzenz, Renée Dreyfus, and Ulrike Koch-Brinkmann, eds. 2017. Gods in 
Color: Polychromy in the Ancient World. Munich: Prestel.

Burke, Sheridan. 2012. Tolerance for Change: Introducing a Concept and a Challenge 
to ICOMOS Members. In Conservation Turn—Return to Conservation: Tolerance for 
Change, Limits of Change. Proceedings of the International Conferences of the ICO-
MOS, International Scientific Committee for the Theory and the Philosophy of Conser-
vation and Restoration, 5–9 May 2010, Prague Český Krumlov, Czech Republic, 3–6 
March 2011, Florence, Italy, pp. 77–94. Firenze: Polistampa.

Buswell, Robert E., Jr. 1990. Chinese Buddhist Apocrypha. Honolulu: University of 
Hawaii Press.

Byrne, Denis. 1995. Buddhist Stupa and Thai Social Practice. World Archaeology 27 
(2):266–281.

Cameron, Christina, and Nobuko Inaba. 2015. The Making of the Nara Document. APT 
Bulletin 46 (4):30–37.

Chang, K. C. 1981. Archaeology and Chinese Historiography. World Archaeology 13 
(2):156–169.

Chhabra, Deepak. 2019. Authenticity and the Authentication of Heritage: Dialogical Per-
ceptiveness. Journal of Heritage Tourism 14 (5–6):389–395.

Chen, Shujie, and Zhenjiang Shen. 2022. The Architectural Conservation Move-
ment in China: Approaches to Nation-building. The Historic Environment: Policy & 
Practice:1–13.



16 Anke Hein and Christopher J. Foster

Chen, Xiang’er 陳享爾, and Jianmin Cai 蔡建明. 2012. Lüyou keti zhenshixing yu zhuti 
zhenshixing jiheshi guanxi taolun—yi wenhua yichan Gugong weili 旅遊客體真實性
與主體真實性集合式關係探討—以文化遺產故宮為例. Renwen Dili 人文地理 126 
(4):153–160.

Cherniack, Susan. 1994. Book Culture and Textual Transmission in Sung China. Harvard 
Journal of Asiatic Studies 54 (1):5–125.

Clunas, Craig. 1991. Superfluous Things: Material Culture and Social Status in Early 
Modern China. Urbana, IL: University of Illinois Press.

Dai Yongming 戴永明. 2012. Jiyu youke ganzhi de gucunluo zhenshixing yanjiu—yi Xidi 
he Hongcun weili 基於遊客感知的古村落真實性研究—以西遞和宏村為例. Master 
Dissertation, School of Management, Zhejiang University 浙江大學, Zhejiang.

Falkenhausen, Lothar von. 1993. On the Historiographic Orientation of Chinese Archaeol-
ogy. Antiquity 67:839–849.

Feilten, Bernard M., and Jukka Jokilehto. 1998. Management Guidelines for World Cul-
tural Heritage Sites. Rome: ICCROM.

Fischer, Paul. 2008–2009. Authentication Studies (辨偽學) Methodology and the Poly-
morphous Text Paradigm. Early China 32:1–43.

Fiskesjö, Magnus. 2017. Chinese Autochthony and the Eurasian Context: Archaeology, 
Mythmaking and Johan Gunnar Andersson’s “Western Origins”. In Fitful Histories and 
Unruly Publics: Rethinking Temporality and Community in Eurasian Archaeology, edited 
by K. O. Weber, E. Hite, L. Khatchadourian, and A. T. Smith, pp. 303–320. Leiden: Brill.

Gao, Qian, and Siân Jones. 2021. Authenticity and Heritage Conservation: Seeking Com-
mon Complexities Beyond the “Eastern” and “Western” Dichotomy. International Jour-
nal of Heritage Studies 27 (1):90–106.

Graham, Brian, Greg Ashworth, and John Tunbridge. 2000. A Geography of Heritage: 
Power, Culture and Economy. London: Arnold.

Greenspan, Sam. 2018. 11 Amazing Fake Harry Potter Books Written in China. 11 Points. 
https://11points.com/11-amazing-fake-harry-potter-books-written-china/. Updated 12 
March 2018. Accessed 22 May 2022.

Han, Byung-Chul. 2011. Shanzhai: Dekonstruktion auf Chinesisch. Orig.-ausg. ed. Berlin: Merve.
Hebel, Maximiliano. 2015. Forbidden City Beijing. Creative Commons. https://commons.

wikimedia.org/wiki/File:Forbidden_City_Beijing_China_(164849005).jpeg. CC BY 
3.0 <https://creativecommons.org/licenses/by/3.0>, via Wikimedia Commons. Created 
11 September 2015. Accessed 20 May 2022.

ICOMOS. 1964. The Venice Charter: International Charter for the Conservation and Res-
toration of Monuments and Sites. www.getty.edu/conservation/publications_resources/
research_resources/charters/charter12.html. Created 1964. Accessed 21 October 2022.

———. 2014. The Florence Declaration. www.icomos.org/images/DOCUMENTS/
Secretariat/2015/GA_2014_results/GA2014_Symposium_FlorenceDeclaration_EN_
final_20150318.pdf. Created 2014. Accessed 21 October 2022.

Jerome, Pamela. 2008. An Introduction to Authenticity in Preservation. APT Bulletin 39 (2/3):3–7.
Jones, Siân. 2010. Negotiating Authentic Objects and Authentic Selves: Beyond the 

Deconstruction of Authenticity. Journal of Material Culture 15 (2):181–203.
Kerr, Rose. 1990. Later Chinese Bronzes. London: Bamboo, Victoria and Albert Museum.
Labadi, Sophia. 2013. UNESCO, Cultural Heritage, and Outstanding Universal Value: 

Value-based Analyses of the World Heritage and Intangible Cultural Heritage Conven-
tions. Lanham, MD: AltaMira Press.

https://11points.com
https://commons.wikimedia.org
https://commons.wikimedia.org
https://creativecommons.org
http://www.getty.edu
http://www.getty.edu
http://www.icomos.org
http://www.icomos.org
http://www.icomos.org


Introduction 17

Labadi, Sophia, and Colin Long. 2010. Heritage and Globalisation: Key Issues in Cultural 
Heritage. Milton Park, Abingdon: Routledge.

Lambrinou, Lena. 2013. Preserving a Monument: The Example of the Parthenon. Conser-
vation and Management of Archaeological Sites 12 (1):60–74.

Larsen, Knut Einar. 1994. Architectural Preservation in Japan. Trondheim: Tapir 
Publishers.

Lau, D. C. 1992. The Analects. Hong Kong: The Chinese University Press.
Ledderose, Lothar. 1988. Die Gedenkhalle für Mao Zedong: Ein Beispiel von Gedächtni-

sarchitektur. In Kultur und Gedächtnis, edited by J. Assmann and T. Hölscher, pp. 311–339.  
Frankfurt: Suhrkamp.

Lee, Haiyan. 2009. The Ruins of Yuanmingyuan. Modern China 35 (2):155–190.
Maas, Paul. 1958. Textual Criticism. Translated by Barbara Flower. Oxford: Clarendon 

Press.
Mazanec, Tomas J. 2018. Righting, Riting, and Rewriting the Book of Odes (Shijing): On 

“Filling out the Missing Odes” by Shu Xi. Chinese Literature: Essays, Articles, Reviews 
40:5–32.

Mclean, Fiona. 2006. Introduction: Heritage and Identity. International Journal of Herit-
age Studies 12 (1):3–7.

Mengzhi. 2020. Should the Old Summer Palace Be Rebuilt? China Daily Online. https://
global.chinadaily.com.cn/a/202011/14/WS5faf2c10a31024ad0ba94036.html. Published 
14 November 2020. Accessed 11 May 2022.

Mountain. 2006. Parthenon from West. Public Domain via Wikimedia Commons. https:// 
commons.wikimedia.org/wiki/File:Parthenon_from_west.jpg. Created 26 November 2006.  
Accessed 20 May 2022.

Nylan, Michael. 2013. Exemplary Figures/Fayan 法言. Seattle and London: University of 
Washington Press.

Op-ed. 2007. Memo to the Dept. of Magical Copyright Enforcement. The New York Times. 
Created 10 August 2007. Accessed 22 May 2022.

Plantzos, Dimitris. 2011. Behold the Raking Geison: The New Acropolis Museum and Its 
Context-free Archaeologies. Antiquity 85 (328):613–630.

Raustiala, Kal, and Christopher Sprigman. 2013. Fake It Till You Make It: The Good News 
About China’s Knockoff Economy. Foreign Affairs 92 (4):25–30.

Schnapp, Alain, Lothar von Falkenhausen, Peter N. Miller, and Tim Murray. 2013. World 
Antiquarianism: Comparative Perspectives, Issues & Debates. Los Angeles, CA: Getty 
Research Institute.

Sena, Yunchiahn C. 2019. Bronze and Stone: The Cult of Antiquity in Song Dynasty China. 
Seattle: University of Washington Press.

Smith, Laurajane. 2006. Uses of Heritage. London: Routledge.
Smith, Laurajane, and Emma Waterton. 2012. Constrained by Commonsense: The Author-

ized Heritage Discourse in Contemporary Debates. In The Oxford Handbook of Public 
Archaeology, edited by R. Skeates, C. McDavid, and J. Carman, pp. 153–171. Oxford: 
Oxford University Press.

Spencer, Ronald D., ed. 2004. The Expert versus the Object: Judging Fakes and False 
Attributions in the Visual Arts. Oxford: Oxford University Press.

Stovel, Herb. 1995. Working towards the Nara Document. In Conference on Authenticity 
in Relation to the World Heritage Convention, Nara, 1–6 November 1994, Proceedings, 
edited by Kurt Einar Larsen, pp. xxxiii–xxxvi. Paris: UNESCO World Heritage Centre.

https://global.chinadaily.com.cn
https://global.chinadaily.com.cn
https://commons.wikimedia.org
https://commons.wikimedia.org


18 Anke Hein and Christopher J. Foster

Stubbs, John H., and Robert G. Thomson. 2017. Architectural Conservation in Asia: 
National Experiences and Practice. London: Routledge.

Su, Junjie. 2018. Conceptualising the Subjective Authenticity of Intangible Cultural Herit-
age. International Journal of Heritage Studies 24 (9):919–937.

———. 2021. A Difficult Integration of Authenticity and Intangible Cultural Heritage? 
The Case of Yunnan, China. China Perspectives (2021/03):29–39.

Svensson, Marina. 2016. Evolving and Contested Cultural Heritage in China: The Rural 
Heritagescape. In Reconsidering Cultural Heritage in East Asia, edited by A. Matsuda 
and L. E. Mengoni. London: Ubiquity Press.

Trilling, Lionel. 1973. Sincerity and Authenticity. Cambridge, MA: Harvard University Press.
UNESCO. 2003. Convention for the Safeguarding of the Intangible Cultural Heritage. 

Paris: UNESCO World Heritage Centre.
———. 2013. Wooden Structures of Liao Dynasty—Wooden Pagoda of Yingxian County, 

Main Hall of Fengguo Monastery of Yixian County. UNESCO Website. https://whc.
unesco.org/en/tentativelists/5803/. Created 29 January 2013. Accessed 4 May 2022.

———. 2015. Ethical Principles for Safeguarding Intangible Cultural Heritage. Spain: 
UNESCO.

Visconti, Chiara. 2015. The Influence of Song and Qing Antiquarianism on Modern Chi-
nese Archaeology. Ming Qing yanjiu 19 (1):59–86.

Wang, Ning. 1999. Rethinking Authenticity in Tourism Experience. Annals of Tourism 
Research 26 (2):349–370.

Weatherley, R. D., and A. Rosen. 2013. Fanning the Flames of Popular Nationalism: The 
Debate in China over the Burning of the Old Summer Palace. Asian Perspectives 37 
(1):53–76.

Weatherley, Robert, and Qiang Zhang. 2017. History and Nationalist Legitimacy in Con-
temporary China: A Double-edged Sword. London: Palgrave Macmillan.

Wijesuriya, Gamini, and Jonathan Sweet, eds. 2018. Revisiting Authenticity in the Asian 
Context. Rome: International Centre for the Study of the Preservation and the Res-
toration of Cultural Property. Available online at ICCROM. www.iccrom.org/sites/
default/files/publications/2019-03/revisiting_authenticity_cha-2_web.pdf. Published 15 
March 2019. Accessed 20 May 2022.

Wong, Winnie Won Yin. 2012. The Panda Man and the Anti-Counterfeiting Hero: Art, Activ-
ism and Appropriation in Contemporary China. Journal of Visual Culture 11 (1):20–37.

Wu, Zongjie, and Bailan Qin. 2016. Zhao Mu: The Presence of the Past in the Meaning(s) of 
Space in Confucius’ Graveyard. International Journal of Intangible Heritage (11):8–34.

Xi Jinping 習近平. 2020. Jianshe Zhongguo tese Zhongguo fengge Zhongguo qipai de 
kaoguxue genghao renshi yuanyuan liuchang boda jingshen de Zhonghua wenming  
建設中國特色中國風格中國氣派的考古學 更好認識源遠流長博大精深的中華文明.  
Xinhua wang 新華網. www.xinhuanet.com/politics/leaders/2020-11/30/c_1126803588.
htm. Published 30 November 2020. Accessed 4 May 2022.

Xin Chunying 信春鷹, and Zhang Shicheng 張世誠. 2011. Zhonghua Renming Gong-
heguo feiwuzhi wenhua yichan fa shiyi 中華人民共和國非物質文化遺產法釋義. Bei-
jing: Falü Chubanshe.

Yu Hua. 2011. China in Ten Words. New York: Pantheon Books.
Zhao, Wei. 2014. China: Managing Cultural Heritage and the World Heritage List. In Ency-

clopedia of Global Archaeology, edited by C. Smith, pp. 1421–1433. New York, NY: 
Springer.

https://whc.unesco.org
https://whc.unesco.org
http://www.iccrom.org
http://www.iccrom.org
http://www.xinhuanet.com
http://www.xinhuanet.com


Introduction 
Adams, Cassandra . 1998. Japan’s Ise Shrine and Its Thirteen-Hundred-Year-Old
Reconstruction Tradition. Journal of Architectural Education 52 (1):49–60. 
Aikawa-Faure, Noriko . 2009. From the Proclamation of Masterpieces to the Convention for
Safeguarding of Intangible Cultural Heritage. In Intangible Heritage, edited by Laurajane Smith
and Natsuko Akagawa , pp. 13–44. Abingdon: Routledge. 
Akagawa, Natsuko . 2015. Heritage Conservation and Japan’s Cultural Diplomacy: Heritage,
National Identity and National Interest. London: Routledge. 
Bagnall, Gaynor . 2003. Performance and Performativity at Heritage Sites. Museum and Society
1 (2):87–103. 
Ban Gu  (32–92 CE). 1962 (ca. 1st–2nd Century). Hanshu . Beijing: Zhonghua Shuju. 
Benjamin, Walter . 1936 (repr. 1970). The Work of Art in the Age of Mechanical Reproduction.
Walter Benjamin Illuminations. Edited by Hannah Arendt . London: Macmillan. 
Bradley, Mark . 2009. The Importance of Colour on Ancient Marble Sculpture. Art History 32
(3):427–457. 
Brinkmann, Vinzenz , Renée Dreyfus , and Ulrike Koch-Brinkmann , eds. 2017. Gods in Color:
Polychromy in the Ancient World. Munich: Prestel. 
Burke, Sheridan . 2012. Tolerance for Change: Introducing a Concept and a Challenge to
ICOMOS Members. In Conservation Turn—Return to Conservation: Tolerance for Change,
Limits of Change. Proceedings of the International Conferences of the ICOMOS, International
Scientific Committee for the Theory and the Philosophy of Conservation and Restoration, 5–9
May 2010, Prague Český Krumlov, Czech Republic, 3–6 March 2011, Florence, Italy, pp.
77–94. Firenze: Polistampa. 
Buswell, Robert E., Jr . 1990. Chinese Buddhist Apocrypha. Honolulu: University of Hawaii
Press. 
Byrne, Denis . 1995. Buddhist Stupa and Thai Social Practice. World Archaeology 27
(2):266–281. 
Cameron, Christina , and Nobuko Inaba . 2015. The Making of the Nara Document. APT
Bulletin 46 (4):30–37. 
Chang, K. C. 1981. Archaeology and Chinese Historiography. World Archaeology 13
(2):156–169. 
Chhabra, Deepak . 2019. Authenticity and the Authentication of Heritage: Dialogical
Perceptiveness. Journal of Heritage Tourism 14 (5–6):389–395. 
Chen, Shujie , and Zhenjiang Shen . 2022. The Architectural Conservation Movement in China:
Approaches to Nation-building. The Historic Environment: Policy & Practice:1–13. 
Chen, Xiang’er , and Jianmin Cai . 2012. Lüyou keti zhenshixing yu zhuti zhenshixing jiheshi
guanxi taolun—yi wenhua yichan Gugong weili —. Renwen Dili  126 (4):153–160. 
Cherniack, Susan . 1994. Book Culture and Textual Transmission in Sung China. Harvard
Journal of Asiatic Studies 54 (1):5–125. 
Clunas, Craig . 1991. Superfluous Things: Material Culture and Social Status in Early Modern
China. Urbana, IL: University of Illinois Press. 
Dai Yongming . 2012. Jiyu youke ganzhi de gucunluo zhenshixing yanjiu—yi Xidi he Hongcun
weili —. Master Dissertation, School of Management, Zhejiang University , Zhejiang. 
Falkenhausen, Lothar von . 1993. On the Historiographic Orientation of Chinese Archaeology.
Antiquity 67:839–849. 
Feilten, Bernard M. , and Jukka Jokilehto . 1998. Management Guidelines for World Cultural
Heritage Sites. Rome: ICCROM. 
Fischer, Paul . 2008–2009. Authentication Studies () Methodology and the Polymorphous Text
Paradigm. Early China 32:1–43. 
Fiskesjö, Magnus . 2017. Chinese Autochthony and the Eurasian Context: Archaeology,
Mythmaking and Johan Gunnar Andersson’s “Western Origins”. In Fitful Histories and Unruly
Publics: Rethinking Temporality and Community in Eurasian Archaeology, edited by K. O.
Weber , E. Hite , L. Khatchadourian , and A. T. Smith , pp. 303–320. Leiden: Brill. 
Gao, Qian , and Siân Jones . 2021. Authenticity and Heritage Conservation: Seeking Common
Complexities Beyond the “Eastern” and “Western” Dichotomy. International Journal of Heritage
Studies 27 (1):90–106. 



Graham, Brian , Greg Ashworth , and John Tunbridge . 2000. A Geography of Heritage: Power,
Culture and Economy. London: Arnold. 
Greenspan, Sam . 2018. 11 Amazing Fake Harry Potter Books Written in China. 11 Points.
https://11points.com/11-amazing-fake-harry-potter-books-written-china/. Updated 12 March
2018. Accessed 22 May 2022. 
Han, Byung-Chul . 2011. Shanzhai: Dekonstruktion auf Chinesisch. Orig.-ausg . ed. Berlin:
Merve. 
Hebel, Maximiliano . 2015. Forbidden City Beijing. Creative Commons.
https://commons.wikimedia.org/wiki/File:Forbidden_City_Beijing_China_(164849005).jpeg. CC
BY 3.0 <https://creativecommons.org/licenses/by/3.0>, via Wikimedia Commons. Created 11
September 2015. Accessed 20 May 2022. 
ICOMOS . 1964. The Venice Charter: International Charter for the Conservation and
Restoration of Monuments and Sites.
www.getty.edu/conservation/publications_resources/research_resources/charters/charter12.htm
l. Created 1964. Accessed 21 October 2022. 
ICOMOS . 2014. The Florence Declaration.
www.icomos.org/images/DOCUMENTS/Secretariat/2015/GA_2014_results/GA2014_Symposiu
m_FlorenceDeclaration_EN_final_20150318.pdf. Created 2014. Accessed 21 October 2022. 
Jerome, Pamela . 2008. An Introduction to Authenticity in Preservation. APT Bulletin 39
(2/3):3–7. 
Jones, Siân . 2010. Negotiating Authentic Objects and Authentic Selves: Beyond the
Deconstruction of Authenticity. Journal of Material Culture 15 (2):181–203. 
Kerr, Rose . 1990. Later Chinese Bronzes. London: Bamboo, Victoria and Albert Museum. 
Labadi, Sophia . 2013. UNESCO, Cultural Heritage, and Outstanding Universal Value: Value-
based Analyses of the World Heritage and Intangible Cultural Heritage Conventions. Lanham,
MD: AltaMira Press. 
Labadi, Sophia , and Colin Long . 2010. Heritage and Globalisation: Key Issues in Cultural
Heritage. Milton Park, Abingdon: Routledge. 
Lambrinou, Lena . 2013. Preserving a Monument: The Example of the Parthenon. Conservation
and Management of Archaeological Sites 12 (1):60–74. 
Larsen, Knut Einar . 1994. Architectural Preservation in Japan. Trondheim: Tapir Publishers. 
Lau, D. C. 1992. The Analects. Hong Kong: The Chinese University Press. 
Ledderose, Lothar . 1988. Die Gedenkhalle für Mao Zedong: Ein Beispiel von
Gedächtnisarchitektur. In Kultur und Gedächtnis, edited by J. Assmann and T. Hölscher , pp.
311–339. Frankfurt: Suhrkamp. 
Lee, Haiyan . 2009. The Ruins of Yuanmingyuan. Modern China 35 (2):155–190. 
Maas, Paul . 1958. Textual Criticism. Translated by Barbara Flower . Oxford: Clarendon Press. 
Mazanec, Tomas J. 2018. Righting, Riting, and Rewriting the Book of Odes (Shijing): On “Filling
out the Missing Odes” by Shu Xi. Chinese Literature: Essays, Articles, Reviews 40:5–32. 
McLean, Fiona . 2006. Introduction: Heritage and Identity. International Journal of Heritage
Studies 12 (1):3–7. 
Mengzhi . 2020. Should the Old Summer Palace Be Rebuilt? China Daily Online.
https://global.chinadaily.com.cn/a/202011/14/WS5faf2c10a31024ad0ba94036.html. Published
14 November 2020. Accessed 11 May 2022. 
Mountain . 2006. Parthenon from West. Public Domain via Wikimedia Commons.
https://commons.wikimedia.org/wiki/File:Parthenon_from_west.jpg. Created 26 November 2006.
Accessed 20 May 2022. 
Nylan, Michael . 2013. Exemplary Figures/Fayan . Seattle and London: University of
Washington Press. 
Op-ed . 2007. Memo to the Dept. of Magical Copyright Enforcement. The New York Times.
Created 10 August 2007. Accessed 22 May 2022. 
Plantzos, Dimitris . 2011. Behold the Raking Geison: The New Acropolis Museum and Its
Context-free Archaeologies. Antiquity 85 (328):613–630. 
Raustiala, Kal , and Christopher Sprigman . 2013. Fake It Till You Make It: The Good News
About China’s Knockoff Economy. Foreign Affairs 92 (4):25–30. 
Schnapp, Alain , Lothar von Falkenhausen , Peter N. Miller , and Tim Murray . 2013. World
Antiquarianism: Comparative Perspectives, Issues & Debates. Los Angeles, CA: Getty
Research Institute.



Sena, Yunchiahn C. 2019. Bronze and Stone: The Cult of Antiquity in Song Dynasty China.
Seattle: University of Washington Press. 
Smith, Laurajane . 2006. Uses of Heritage. London: Routledge. 
Smith, Laurajane , and Emma Waterton . 2012. Constrained by Commonsense: The Authorized
Heritage Discourse in Contemporary Debates. In The Oxford Handbook of Public Archaeology,
edited by R. Skeates , C. McDavid , and J. Carman , pp. 153–171. Oxford: Oxford University
Press. 
Spencer, Ronald D. , ed. 2004. The Expert versus the Object: Judging Fakes and False
Attributions in the Visual Arts. Oxford: Oxford University Press. 
Stovel, Herb . 1995. Working towards the Nara Document. In Conference on Authenticity in
Relation to the World Heritage Convention, Nara, 1–6 November 1994, Proceedings, edited by
Kurt Einar Larsen , pp. xxxiii–xxxvi. Paris: UNESCO World Heritage Centre. 
Stubbs, John H. , and Robert G. Thomson . 2017. Architectural Conservation in Asia: National
Experiences and Practice. London: Routledge. 
Su, Junjie . 2018. Conceptualising the Subjective Authenticity of Intangible Cultural Heritage.
International Journal of Heritage Studies 24 (9):919–937. 
Su, Junjie . 2021. A Difficult Integration of Authenticity and Intangible Cultural Heritage? The
Case of Yunnan, China. China Perspectives (2021/03):29–39. 
Svensson, Marina . 2016. Evolving and Contested Cultural Heritage in China: The Rural
Heritagescape. In Reconsidering Cultural Heritage in East Asia, edited by A. Matsuda and L. E.
Mengoni . London: Ubiquity Press. 
Trilling, Lionel . 1973. Sincerity and Authenticity. Cambridge, MA: Harvard University Press. 
UNESCO . 2003. Convention for the Safeguarding of the Intangible Cultural Heritage. Paris:
UNESCO World Heritage Centre. 
UNESCO . 2013. Wooden Structures of Liao Dynasty—Wooden Pagoda of Yingxian County,
Main Hall of Fengguo Monastery of Yixian County. UNESCO Website.
https://whc.unesco.org/en/tentativelists/5803/. Created 29 January 2013. Accessed 4 May 2022. 
UNESCO . 2015. Ethical Principles for Safeguarding Intangible Cultural Heritage. Spain:
UNESCO. 
Visconti, Chiara . 2015. The Influence of Song and Qing Antiquarianism on Modern Chinese
Archaeology. Ming Qing yanjiu 19 (1):59–86. 
Wang, Ning . 1999. Rethinking Authenticity in Tourism Experience. Annals of Tourism Research
26 (2):349–370. 
Weatherley, R. D. , and A. Rosen . 2013. Fanning the Flames of Popular Nationalism: The
Debate in China over the Burning of the Old Summer Palace. Asian Perspectives 37 (1):53–76. 
Weatherley, Robert , and Qiang Zhang . 2017. History and Nationalist Legitimacy in
Contemporary China: A Double-edged Sword. London: Palgrave Macmillan. 
Wijesuriya, Gamini , and Jonathan Sweet , eds. 2018. Revisiting Authenticity in the Asian
Context. Rome: International Centre for the Study of the Preservation and the Restoration of
Cultural Property. Available online at ICCROM.
www.iccrom.org/sites/default/files/publications/2019-03/revisiting_authenticity_cha-2_web.pdf.
Published 15 March 2019. Accessed 20 May 2022. 
Wong, Winnie Won Yin . 2012. The Panda Man and the Anti-Counterfeiting Hero: Art, Activism
and Appropriation in Contemporary China. Journal of Visual Culture 11 (1):20–37. 
Wu, Zongjie , and Bailan Qin . 2016. Zhao Mu: The Presence of the Past in the Meaning(s) of
Space in Confucius’ Graveyard. International Journal of Intangible Heritage (11):8–34. 
Xi Jinping . 2020. Jianshe Zhongguo tese Zhongguo fengge Zhongguo qipai de kaoguxue
genghao renshi yuanyuan liuchang boda jingshen de Zhonghua wenming  . Xinhua wang .
www.xinhuanet.com/politics/leaders/2020-11/30/c_1126803588.htm. Published 30 November
2020. Accessed 4 May 2022. 
Xin Chunying , and Zhang Shicheng . 2011. Zhonghua Renming Gongheguo feiwuzhi wenhua
yichan fa shiyi . Beijing: Falü Chubanshe. 
Yu Hua . 2011. China in Ten Words. New York: Pantheon Books. 
Zhao, Wei . 2014. China: Managing Cultural Heritage and the World Heritage List. In
Encyclopedia of Global Archaeology, edited by C. Smith , pp. 1421–1433. New York, NY:
Springer. 



The Construction and Deconstruction of Authenticity in Chinese Art 
Adorno, Theodore W. 1973. The Jargon of Authenticity. London: Routledge and Kegan Paul. 
Allen, Anthony J. 2001. Allen’s Authentication of Ancient Chinese Bronzes. Auckland: Allen’s
Enterprises Ltd. 
Barboza, David , Graham Bowley , and Amanda Cox . 2013. Forging an Art Market in China.
The New York Times Online. https://www.nytimes.com/projects/2013/china-art-fraud/index.html.
Created 28 October 2013. Accessed 31 December 2021. 
Barnard, Noel . 1961. Bronze Casting and Bronze Alloys in Ancient China. Canberra and
Nagoya: The Australian National University and Monumenta Serica. 
Barnard, Noel . 1968. The Incidence of Forgery Amongst Chinese Archaic Bronzes: Some
Preliminary Notes. Monumenta Serica 27:91–168. 
Battin, Pabst M. 1979. Exact Replication in the Visual Arts. Journal of Aesthetics and Art
Criticism 38:153–158. 
Benjamin, Walter . 1970. The Work of Art in the Age of Mechanical Reproduction. In Walter
Benjamin Illuminations, edited by Hannah Arendt , pp. 219–253. London: Jonathon Cape. 
Bilsel, Can S. M. 2005. On the Modern Cult of Authenticity: Prolegomena to a Study of Berlin’s
Pergamon Museum. In Repenser les limites: l’architecture a travers l’espace. Le temps et les
discipline, edited by Alice Thomine-Berrada and Barry Bergdol , pp. 124–135. Paris:
Publications de l’institute national d’histoire de l’art. 
Bortolotto, Chiara . 2010. Globalising Intangible Cultural Heritage? Between International
Arenas and Local Appropriations. In Heritage and Globalisation, edited by Sophia Labadi and
Colin Long , pp. 97–114. London: Routledge. 
Bracker, Alison , and Alison Richmond . 2009. Introduction. In Conservation, Principles,
Dilemmas, and Uncomfortable Truths, edited by Alison Richmond and Alison Bracker , pp. 2–9.
Elsevier: Amsterdam. 
Brajer, Isabelle . 2010. The Simulative Retouching Method on Wall Paintings: Striving for
Authenticity or Verisimilitude? Journees d’etude APROA-BRK 8:100–109. 
Brandi, Cesare . 1977. Theory of Restoration. Edited by Guiseppe Basile . Translated by
Cynthia Rockwell . Florence: Isituto Centrale Per II Restrauro, Nardini Editore. 
Brumann, Christoph . 2017. How to be Authentic in the UNESCO World Heritage System:
Copies, Replicas, Reconstructions, and Renovations in a Global Conservation Arena. In The
Transformative Power of the Copy, edited by Corinna Forberg and Philipp W. Stockhammer ,
pp. 269–288. Heidelberg: Heidelberg University Publishing. 
Chase, Thomas W., III . 2008. The Range of Authenticity in Ancient Chinese Bronzes and
Criteria for Detection of Forgeries. In Original-Copy-Fake: Examining the Authenticity of Ancient
Works of Art—Focusing on Asian and African Bronzes and Terracottas, edited by Ernst
Pernicka and Silke von Berswort-Wallrabe , pp. 123–137. Mainz: Phillip von Zabern. 
Contesi, Frederico . 2020. Review of Things: In Touch with the Past. Notre Dame Philosophical
Review. https://ndpr.nd.edu/reviews/things-in-touch-with-the-past/. Created 22 September 2020.
Accessed 1 November 2020. 
Currie, Gregory . 1989. An Ontology of Art. Basingstoke: Macmillan Press. 
Danto, Arthur C. 1981. The Transfiguration of the Commonplace. Cambridge: Harvard
University Press. 
Davies, David . 2004. Art as Performance. Oxford: Blackwell. 
Deleuze, Gilles . 1994. Difference and Repetition. New York: Columbia University Press. 
DeSoucey, Michaela , Michael A. Elliot , and Vaughn Schmutz . 2018. Rationalized Authenticity
and the Transnational Spread of Intangible Cultural Heritage. Poetic 75:23–31. 
Dutton, Dennis . 1983. Artistic Crimes. In The Forger’s Art: Forgery and the Philosophy of Art,
edited by Dennis Dutton , pp. 172–187. Berkeley: University of California Press. 
Dykstra, Steven W. 1996. The Artist’s Intentions and the Intentional Fallacy in Fine Arts
Conservation. Journal of the American Institute for Conservation 35:197–219. 
Elkins, James . 1993. From Original to Copy and Back Again. British Journal of Aesthetics
33:113–120. 
Falkenhausen, Lothar von , ed. 2011. The Lloyd Cotsen Study Collection of Chinese Bronze
Mirrors: Essays. Los Angeles: Cotsen Institute of Archaeology Press. 
Falkenhausen, Lothar von . 2014. Antiquarianism in East Asia. In World Antiquarianism:
Comparative Perspectives, edited by Alain Schnapp , Lothar von Falkenhausen , Peter N. Miller



, and Tim Murray , pp. 35–70. Los Angeles: The Getty Press. 
Fu, Shen C. Y. , and Jan Stuart . 1991. Challenging the Past. The Paintings of Chang Dai-
chien. Seattle: University of Washington Press. 
Funk, Wolfgang , Florian Gross , and Irmtraud Huber , eds. 2012. The Aesthetics of
Authenticity: Medial Constructions of the Real. Bielefeld: Transcript Publishers. 
Goodman, Nelson . 1968. Languages of Art: An Approach to a Theory of Symbols. Indianapolis:
Bobbs-Merrill. 
Handler, Richard . 1986. Authenticity. Anthropology Today 2:2–4. 
Harbin, Ami . 2008. Authentic Art and Creative Preservation. Le Panoptique.
www.lepanoptique.net/sections/arts-litterature/authentic-art-and-creative-preservation/.
Accessed 4 May 2022. 
Harrow, Susan . 2020. Why I Can’t Stand the Cult of Fake Authenticity.
https://prsecrets.com/why-i-cant-stand-the-cult-of-fake-authenticity/. Accessed 2 November
2021. 
Heidegger, Martin . 2008 (1935–1937). Der Ursprung des Kunstwerkes. In Basic Writings “On
the Origin of the Work of Art”, edited by David F. Krell , pp. 143–212. New York: Harper Collins. 
Hick, Darren Hudson . 2010. Forgery and Appropriation in Art. Philosophy Compass
5:1047–1056. 
Hopkins, Robert . 2015. Reproductive Prints as Aesthetic Surrogates. Journal of Aesthetics and
Art Criticism 73:11–21. 
Jokilehto, Jukka . 2007. Considerations on Authenticity and Integrity in World Heritage Context.
City and Time 2:1–16. 
Jones, Sian . 2010. Negotiating Authentic Objects and Authentic Selves: Beyond the
Deconstruction of Authenticity. Journal of Material Culture 15:181–203. 
Jones, Sian , and Thomas Yarrow . 2013. Crafting Authenticity: An Ethnography of
Conservation Practice. Journal of Material Culture 15:181–203. 
Kennick, William E. 1985. Art and Inauthenticity. Journal of Aesthetics and Art Criticism
44:3–12. 
Kerr, Rose . 1990. Later Chinese Bronzes. London: Bamboo, Victoria and Albert Museum. 
Korsmeyer, Caroline . 2008. Aesthetic Deception: On Encounters with the Past. Journal of
Aesthetics and Art Criticism 66:117–127. 
Kuhns, Ronald . 1960. Criticism and the Problem of Intention. Journal of Philosophy 57
(1):5–23. 
Larsen, Knut Einar . 1995. Nara Conference on Authenticity. Edited by K. E. Larsen .
Trondheim: Tapir Publisher. 
Lenain, Thierry . 2011. Forgery: The History of a Modern Obsession. London: Reaktion Books. 
Little, Stephen . 2016. Establishing Authenticity in Traditional Chinese Painting.
Vimeo.com/166659676. Accessed 12 August 2020. 
Lopes, Dominic McIver . 2011. The Myth of (Non-aesthetic) Artistic Value. Philosophical
Quarterly 61 (244):518–537. 
Lowenthal, David . 1992. Authenticity? The Dogma of Self-Delusion. In Fake? The Art of
Deception, edited by Mark Jones , pp. 84–192. London: British Museum Publications. 
Lowenthal, David . 2015. The Past Is a Foreign Country Revisited. Cambridge: Cambridge
University Press. 
McDonald, Robert . 2006. Authenticity of Tseng Artifacts Questioned. Daily Sundial.
https://sundial.csun.edu/5855/archive/authenticityoftsengartifactsquestioned-
2/#:~:text=Tseng%20said%20in%20a%20recent,donation%20to%20the%20Daily%20Sundial.
Created 26 May 2006. Accessed 4 May 2006. 
Mention, Elizabeth . 2014. Authenticity and the Copy: Analyzing Western Connoisseurship of
Painting through the Works of Zhang Daqian. MA Dissertation, Department of Asian Studies,
University of Oregon Graduate School, Eugene, OR. 
Meskell, Lynn . 2014. States of Conservation: Protection, Politics, and Pacting within
UNESCO’s World Heritage Committee. Anthropological Quarterly 87:217–244. 
Meyers, Pieter . 1997. Ancient Chinese Gold: Is It Really Old? Orientations 28:117–118. 
Meyers, Pieter . 2008. Authenticity Studies of Asian Metal Artefacts. In Original-Copy-Fake:
Examining the Authenticity of Ancient Works of Art—Focusing on Asian and African Bronzes
and Terracottas, edited by Ernst Pernicka and Silke von Berswort-Wallrabe , pp. 33–50. Mainz:
Phillip von Zabern.



Mothersill, Mary . 1984. Beauty Restored. Oxford: Clarendon Press. 
Munjeri, Dawson . 2004. Tangible and Intangible Heritage: From Difference to Convergence.
Museum International 56:12–20. 
Muscarella, Oscar White . 2008. The Veracity of “Scientific” Testing by Conservators. In
Original-Copy-Fake: Examining the Authenticity of Ancient Works of Art—Focusing on Asian
and African Bronzes and Terracottas, edited by Ernst Pernicka and Silke von Berswort-Wallrabe
, pp. 9–18. Mainz: Phillip von Zabern. 
Northover, Peter . 2008. Alloy Choice in Chinese and Islamic Forgery. In Original-Copy-Fake:
Examining the Authenticity of Ancient Works of Art—Focusing on Asian and African Bronzes
and Terracottas, edited by Ernst Pernicka and Silke von Berswort-Wallrabe , pp. 26–32. Mainz:
Phillip von Zabern. 
Riegl, Alois . 1982 (1903). The Modern Cult of Monuments: Its Character and Its Origins.
Oppositions 25:21–51 
Rose, Adam , and Li Hui . 2014. Sotheby’s Says Disputed $8.2 Million Chinese Scroll Is
Authentic. www.reuters.com/article/us-chia-art-sothebys-idusbreaod-ojn201140114. Created 14
April 2011. Accessed 12 February 2015. 
Sagoff, Mark . 1978. Historical Authenticity. Erkenntis 12:83–93 
Sandis, Constantine . 2016. An Honest Display of Fakery: Replicas and the Role of Museums.
In Philosophy and Museums: Essays in the Philosophy of Museums, edited by Victoria S.
Harrison , Anna Bergqvist , and Gary Kemp , pp. 241–260. Cambridge: Cambridge University
Press. 
Sartwell, Charles . 1988. Aesthetics of the Spurious. British Journal of Aesthetics 28:360–362. 
Scott, David A. 2011. The Technical Analysis of Chinese Mirrors. In The Lloyd Cotsen Study
Collection of Chinese Bronze Mirrors: Essays, edited by Lothar von Falkenhausen , pp.
198–233. Los Angeles: Cotsen Institute of Archaeology Press. 
Shambaugh, Jeannette Elliot , and David Shambaugh . 2007. The Odyssey of China’s Imperial
Art Treasures. Seattle: University of Washington Press. 
Sibley, Frank . 2001. Particularity, Art, and Evaluation. In Approach to Aesthetics: Collected
Papers on Philosophical Aesthetics, edited by John H. Benson , Betty Redfern , and Jeremy
Roxbee Cox , pp. 88–103. Oxford: Clarendon Press. 
Smith, Judith G. , and Wen C. Fong , eds. 1999. Issues of Authenticity in Chinese Painting. New
York: Metropolitan Museum of Art. 
Stecker, Robert 2012. Artistic Value Defended. Journal of Aesthetics and Art Criticism
70:355–362. 
Steiner, Carol J. , and Yvette Reisinger . 2006. Understanding Existential Authenticity. Annals of
Tourism Research 44:299–318. 
Su, Junjie . 2018. Conceptualising the Subjective Authenticity of Intangible Cultural Heritage.
International Journal of Heritage Studies 24:919–937. 
UNESCO . 1994. The Nara Document on Authenticity. Paris, France: UNESCO World Heritage
Centre. 
UNESCO . 2003. Convention for the Safeguarding of the Intangible Cultural Heritage. Paris:
UNESCO. 
UNESCO . 2005. Operational Guideline for the Implementation of the World Heritage
Convention. Paris: UNESCO. 
UNESCO . 2009. Hoi An Protocols for Best Conservation Practice in Asia. Bangkok: UNESCO. 
Walton, Kendall . 1970. Categories of Art. Philosophical Review 79:334–367. 
Wang, Chi-ch’ien . 1947. Introduction to Chinese Painting. Archives of the Chinese Art Society
of America 2:21–27. 
Wang, Wenzhang . 2006. An Introduction to the Intangible Cultural Heritage. Beijing: Beijing
Culture and Art Publishing House. 
Wimsatt, William K. , and Monroe C. Beardsley . 1946. The Intentional Fallacy. Sewanee
Review 54:468–488. 
Wolheim, Richard . 1967. Art and Its Objects. Cambridge: Cambridge University Press. 
Yang, Chia-Ling , and Roderick Whitfield . 2012. Lost Generation, Luo Zhenyu, Qing Loyalists
and the Formation of Modern Chinese Culture. London: Saffron Books. 
Zangwill, Nick . 2000a. Skindeep or in the Eye of the Beholder? The Metaphysics of Aesthetic
and Sensory Properties. Philosophy and Phenomenological Research 61:595–618.



Zangwill, Nick . 2000b. Moderate Aesthetic Formalism. The Philosophical Quarterly
201:476–493 
Zangwill, Nick . 2007. Aesthetic Creation. Oxford: Oxford University Press. 

 
Copy, yet Original 
Akedang’a  (fl. 1809–1810), Yao Wentian  (1758–1827), eds. 2006 (1819). Jiaqing chongxiu
Yangzhou fuzhi . Yangzhou: Guangling Shushe. 
Benjamin, Walter . 1970. The Work of Art in the Age of Mechanical Reproduction. In Walter
Benjamin Illuminations, edited by Hannah Arendt , pp. 219–253. London: Jonathon Cape. 
Cahill, James . 1981. Shadows of Mt. Huang: Chinese Paintings and Printings of the Anhui
School. Berkeley: University Art Museum. 
Cahill, James . 1982. Distant Mountains: Chinese Paintings of the Late Ming Dynasty
1570–1644. New York and Tokyo: Weatherhill. 
Clunas, Craig . 2004. Elegant Debt: The Social Art of Wen Zhengming (1470–1559). London:
Reaktion Books 
Fan Jinmin . 2007. Chen Yi he tade Baoensi Liulita ji . Zheng He yanjiu  (4):9–15. 
Fong, Wen . 1962. The Problem of Forgeries in Chinese Painting. Artibus Asiae 25:95–140. 
Fu Shen . 1976. An Aspect of Mid-Seventeenth Century Chinese Painting: The “Dry Linear”
Style and the Early Work of Tao-chi. Journal of the Institute of Chinese Studies of the Chinese
University of Hong Kong 8 (2):579–615. 
Hay, Jonathan . 2001. Shitao: Painting and Modernity in Early Qing China. Cambridge:
Cambridge University Press. 
Ho, Wai-Kam , ed. 1992. The Century of Tung Ch’i-ch’ang. 2 vols. Seattle: Nelson-Atkins
Museum of Art. 
Hucker, Charles O. 1975. China’s Imperial Past: An Introduction to Chinese History and Culture.
Stanford: Stanford University Press. 
Li Ye . 2009. Qing chu daming shi Zha Shibiao de yice chidu . Shoucang—paimai · (6):60–63. 
Loehr, Max . 1970. Art-historical Art: One Aspect of Ch’ing Painting. Oriental Art 16:35–37. 
Lu Beirong . 2014. Song Luo he tade pengyoumen . PhD Dissertation, Department of Art
Theory, China Academy of Art, Hangzhou. 
Lu Fusheng , ed. 1994. Zhonguo shuhua quanshu , 20 vols. Shanghai: Shanghai Shuhua
Chubanshe. 
Lu Fusheng . 2008. Duo Yun: Di liushier ji, Ni Kan yanjiu . Shanghai: Shuhua Chubanshe. 
Mote, Frederick W. , and John Fairbank , eds. 1988. The Cambridge History of China Vol. 7.
Cambridge: Cambridge University Press. 
Murck, Christian F. 1976. Introduction. In Artists and Traditions: Uses of the Past in Chinese
Culture, edited Christian F. Murk , pp. xi–xxi. Princeton: The Art Museum, Princeton University. 
Powers, Martin J. 2014. The Temporal Logic of Citation in Chinese Art. Art History 37
(4):745–763. 
Ren Junwei . 2014. Zha Shibiao huihua yanjiu . PhD Dissertation, Department of Art History,
Nanjing Art Institute, Nanjing. 
Shanxi Bowuyuan , and Anhui Bowuyuan . 2014. Xin An huapai: Shuhua jingpin ji . Taiyuan:
Shanxi Remin Chubanshe. 
Shih Shou-ch’ien . 2018. Fengge yu shibian: Zhongguo huihua shilun :. Beijing: Beijing Daxue
Chubanshe. 
Stanley-Baker, Joan . 1986. Forgeries in Chinese Painting. Oriental Art 32 (1):54–66. 
Stanley-Baker, Joan . 1995. Old Masters Repainted: Wu Zhen (1280–1354): Prime Objects and
Accretions. Hong Kong: Hong Kong University Press. 
Tenckhoff, Diana Caroline . 2002. Cha Shipiao: A Yangzhou Traveler. PhD Dissertation,
Department of Art History, University of Kansas, Lawrence. 
Vinograd, Richard . 1988. Situation and Response in Traditional Chinese Scholar Painting. The
Journal of Aesthetics and Art Criticism 46 (3):365–374. 
Wen Zhaotong . 1991. Ni Zan yanjiu ziliao . Beijing: Renmin Meishu Chubanshe.



Wu, Hung , ed. 2010. Reinventing the Past: Archaism and Antiquarianism in Chinese Art and
Visual Culture. Chicago: University of Chicago Press. 
Xiao Yanyi . 1987. Zha Shibiao ji qi huihua yishu . In Lun Huangshan zhuhuapai wenji , edited
by Anhuisheng Wenxue Yishu Yanjiusuo , pp. 250–262. Shanghai: Renmin Meishu Chubanshe. 
Xu, Dan (Penny) . 2018. At the End of the Stream: Copy in 14th to 17th Century China. In
Original-Kopie-Fälschung/Original-Copy-Forgery, edited by Angela Dressen , Susanne
Gramatzki , and Berenike Knoblich , www.kunsttexte.de, Renaissance (3): 18 pp.
https://edoc.hu-berlin.de/bitstream/handle/18452/20224/KT_2018-3%20Dan%20Xu.pdf.
Accessed 1 May 2022. 
Yao Hongxu  (jinshi 1691). 1736. Songfeng yuyun . S.n. Stored and digitized by the Library of
Congress (Rare Book Collection). https://hdl.loc.gov/loc.asian/lcnclscd.2012402134. Accessed
1 May 2022. 
Zhang Geng  (1685–1760). 1739. Guochao hua zheng lu . 3 vols. Suizhou : Jiang Tai , Tang
Zhiyu . Stored and digitized by Harvard Yenching Library. https://nrs.lib.harvard.edu/urn-
3:fhcl:27007783. Accessed 6 May 2022. 
Zheng Wei . 1989. Dong Qichang nianpu . Shanghai: Shanghai Shuhua Chubanshe. 

 
Substitutional Objects 
Baugh, Bruce . 1988. Authenticity Revisited. Journal of Aesthetics and Art Criticism 46
(4):477–487. 
Benjamin, Walter . 2007 (1936). The Work of Art in the Age of Mechanical Reproduction. In
Walter Benjamin Illuminations, edited by Hannah Arendt , translated by Harry Zorn , pp.
217–251. New York: Schocken Books. 
Bush, Susan . 2012. The Chinese Literati on Painting: Su Shih (1037–1101) and Tung Ch’i-
ch’ang (1555–1636). Hong Kong: Hong Kong University Press. 
Chen Ruifeng . 2001. Zhonghua gu qishi . Shanghai: Shanghai Guji Chubanshe. 
Dutton, Denis . 2003. Authenticity in Art. In The Oxford Handbook of Aesthetics, edited by
Jerrold Levinson , pp. 258–274. Oxford: Oxford University Press. 
Egan, Ronald C. 1994. Word, Image, and Deed in the Life of Su Shi. Cambridge: Harvard
University Press. 
Fan Zhengmai  (jinshi 1649). 2009 (1652). Longtu shiji . Reprint of 1854 ed. In Qingdai shiwen ji
huibian , vol. 58, pp. 1–50. Shanghai: Shanghai Guji Chubanshe. 
Feng Chunjiang . 1986. Xuelangshi tu he Xuelangshi . Gugong bowuyuan yuankan  (3):45–48,
100. 
Guo Guoliu . 2004. Xuelangshi de gushi . Gugong wenwu yuekan  261:104–111. 
Guo Shengbo . 2000. Songchao guanfang wenhua jigou yanjiu . Chengdu: Tiandi Chubanshe. 
Han Shanggui  (1572–1644). 1816 (1616). Yang Su ting fu bing xu  . In Duoyun shanfang yigao 
. N.p: Duoyun Shanfang. Stored and digitized by the Harvard-Yenching Library.
http://nrs.harvard.edu/urn-3:HUL.FIG:007236063. Accessed 4 May 2022. 
Hao Jing  (1223–1275). 1986 (1248). Ti furong pen , in Lingchuan ji . In Yingyin Wenyuange
Siku quanshu , vol. 1192, pp. 1–470. Taipei: Shangwu Yinshuguan. 
Hu, Kemin . 2002. Scholars’ Rocks in Ancient China: The Suyuan Stone Catalogue. Trumbull,
CT: Weatherhill. 
Kelly, Thomas Patrick . 2017. Clawed Skin: The Literary Inscription of Things in Sixteenth
Century China. Unpublished PhD Dissertation, University of Chicago. 
Lenain, Thierry . 2012. Art Forgery: The History of a Modern Obsession. London: Reaktion
Books. 
Loh, Maria H. 2004. New and Improved: Repetition as Originality in Italian Baroque Practice and
Theory. The Art Bulletin 86 (3):477–504. 
Meng Hui . 2010. Xuelang zhai li de pu sheng . Binfen  (9):156–157. 
Nagel, Alexander , and Christopher S. Wood . 2005. Towards a New Model of Renaissance
Anachronism. The Art Bulletin 87 (3):403–415. 
Nora, Pierre . 1989. Between Memory and History: Les Lieux de Memoire. Representations
26:7–24.



Qarluq, Naixian (ca. 1309–1363). 1986 (1363). Heshuo fanggu ji . In Yingyin Wenyuange Siku
quanshu , vol. 593, pp. 17–60. Taipei: Shangwu Yinshuguan. 
Scott, David A. 2016. Art: Authenticity, Restoration, Forgery. Los Angeles: UCLA, Cotsen
Institute of Archaeology. 
Shui Laiyou . 2018. Su Shi Xuelang zhai ming keshi kao . Kunluntang  (3):12–22. 
Su Shi  (1037–1101). 2010 (1094). Xuelang zhai ming bing yin . In Su Shi quanji jiaozhu , edited
by Zhang Zhilie , Ma Defu , and Zhou Yukai , vol. 12, pp. 2183–2184. Shijiazhuang: Hebei
Renmin Chubanshe. 
Su Shi . 2010 (1073). Yuqian seng Lüyunxuan . In Su Shi quanji jiaozhu , edited by Zhang Zhilie
, Ma Defu , and Zhou Yukai , vol. 2, pp. 893–894. Shijiazhuang: Hebei Renmin Chubanshe. 
Su Shi . 2010 (n.d.). Wang Wei Wu Daozi hua . In Su Shi quanji jiaozhu , edited by Zhang Zhilie
, Ma Defu , and Zhou Yukai , vol. 1, pp. 317–320. Shijiazhuang: Hebei Renmin Chubanshe. 
Tan Xinhong . 2010. Songci chuanbo fangshi yanjiu . Wuhan: Wuhan Daxue Chubanshe. 
Tseng, Lillian Lan-ying . 2008. Medium and Messages: The Wu Family Shrines and Cultural
Production in Qing China. In Rethinking Recarving: Ideals, Practices, and Problems of the “Wu
Family Shrines” and Han China, edited by Cary Y. Liu and Naomi Noble Richard , pp. 260–283.
New Haven: Yale University Press. 
Wu Hung . 2012. A Story of Ruins: Presence and Absence in Chinese Art and Visual Culture.
Princeton: Princeton University Press. 
Xie Fei , and Xia Wenfeng , eds. 2018. Xuelang shi . Beijing: Wenwu Chubanshe. 
Xue Gang  (1561–?). 1997 (1632). Tianjuetang wenji . In Siku weishou shu jikan , edited by
Siku Weishou Shu Jikan Bianzuan Weiyuanhui , vol.6; 25, pp. 445–688. Beijing: Beijing
Chubanshe. 
Yi Ruofen . 2019. Shuyi Dongpo . Shanghai: Shanghai Guji Chubanshe. 
Yu Jin  (1617–1690). 1997 (1689). Dingzhou fang Pogong Xuelang shi , in Daguantang wenji ,
juan 6. In Siku weishou shu jikan , edited by Siku Weishou Shu Jikan Bianzuan Weiyuanhui , ji
9, 16, pp. 95–398. Beijing: Beijing Chubanshe. 
Yuan Hongdao  (1568–1610). 1981 (1629). Zhongshan guan Changgong Xuelang shi . In Yuan
Hongdao ji jianjiao , edited by Qian Bocheng , juan 47, p. 1386. Shanghai: Shanghai Guji
Chubanshe. 
Yuan Zhongdao  (1570–1630). 2002 (1615–1618). Kexuezhai jinji . In Xuxiu Siku quanshu ,
edited by Gu Tinglong , vol. 1376, pp. 485–719. Shanghai: Shanghai Guji Chubanshe. 
Zhang Shunmin  (ca. 1034–1101). 1986 (1101). Huaman ji . In Yingyin Wenyuange Siku
quanshu , vol. 1117, pp. 1–54. Taipei: Shangwu Yinshuguan. 
Zheng Man  (1594–1639). 1998 (n.d.). Miyang caotang shiji . In Siku jinhui shu congkan , vol.
126, pp. 305–698. Beijing: Beijing Chubanshe. 
Zhou Rong  (1619–1679). 1937 (n.d.). Xuelangshi ge you xu (), in Chunjiutang shicun , juan 2.
In Siming congshu , edited by Zhang Shouyong , series 1, vol. 37. Yangzhou: Yangzhou Guji
Keyinshe. 

 
Shanzhai Tensions in US-Chinese Cultural Heritage Diplomacy 
Beebe, Barton . 2014. Shanzhai, Sumptuary Law, and Intellectual Property Law in
Contemporary China. UC Davis Law Review 47 (3):849–874. 
Blankenship, Mark Edward, Jr . 2020. Harry Potter & the “Chinese” Philosopher’s Stone:
Deconstructing Copyright Piracy Through Shanzhai. UIC Review of Intellectual Property Law 19
(2):101–124. 
Connolly, Katie . 2007. German Museum Admits Terracotta Warriors Are Fakes. The Guardian.
www.theguardian.com/world/2007/dec/12/china.germany. Created 12 December 2007.
Accessed 26 April 2022. 
De Montebello, Phillipe . 2018. Art Museums, Inspiring Public Trust. In Whose Muse? Art
Museums and the Public Trust, edited by James Cuno , pp. 151–170. Princeton: Princeton
University Press. 
Diaz, Johnny . 2020. Authorities Seek Forfeiture of Ancient Gilgamesh Tablet from Hobby
Lobby. The New York Times. www.nytimes.com/2020/05/19/us/hobby-lobby-museum-of-the-
bible.html. Created 19 May 2020. Accessed 6 May 2022.



DuBoff, Leonard D. , and Sally Holt Caplan . 1999. The Deskbook of Art Law. Dobbs Ferry:
Oceana Publishing. 
E.D.N.Y. (Eastern District of New York) . 2003. Boisson v. Banian Ltd., 280 F. Supp. 2d.
Casetext. https://casetext.com/case/boisson-v-banian-ltd. Created 3 September 2003.
Accessed 3 January 2023. 
Economist . 2021. China’s Tomb Raiders Are Growing More Professional. The Economist.
www.economist.com/china/2021/04/17/chinas-tomb-raiders-are-growing-more-professional.
Created 17 April 2021. Accessed 6 May 2022. 
Editorial Board . 2015. Cloudgate! Chicago’s Beloved Sculpture is Victim of a Scandal. Chicago
Tribune. www.chicagotribune.com/opinion/editorials/ct-bean-cloud-gate-china-kapoor-edit-0814-
jm-20150813-story.html. Created 13 August 2015. Accessed 26 April 2022. 
Fan, Kerry Sizheng . 2016. Shanzhai . Architecture and Culture. 4 (2):323–329. 
Fleming, Kevin . 2016. Let It Go: A Comparative Analysis of Copyright Law and Enforcement in
the United States of America and China. John Marshall Review of Intellectual Property Law 15
(3):585–603. 
French, Paul . 2021. Debates over Beijing’s Derelict Old Summer Palace Are about More Than
History. CNN. https://edition.cnn.com/style/article/china-old-summer-palace-intl-hnk-
dst/index.html. Created 14 February 2021. Accessed 6 May 2022. 
Gao, Qian , and Sian Jones . 2020. Authenticity and Heritage Conservation: Seeking Common
Complexities beyond the ‘Eastern’ and ‘Western’ Dichotomy. International Journal of Heritage
Studies 27 (1):90–106. 
Han, Byung-Chul . 2017. Shanzhai: Deconstruction in Chinese. Translated by Philippa Hurd .
Boston: The MIT Press. 
Hennessey, William . 2012. Deconstructing Shanzhai—China’s Copycat Counterculture: Catch
Me If You Can. Campbell Law Review 34 (3):609–660. 
Holmes, Helen . 2020. Bronze Horse Head Looted During China’s Century of Humiliation
Returned to Beijing. Observer. https://observer.com/2020/12/bronze-horse-chinese-zodiac-
summer-palace/. Created 1 December 2020. Accessed 26 April 2022. 
Kaihao, Wang . 2020. President’s Speech Boosts Cultural Heritage Protection. China Daily.
https://en.dahe.cn/2020/08-22/714874.html. Updated 22 August 2020. Accessed 26 April 2022. 
Keppler, Nick . 2016.9 Reflective Facts about Chicago’s Cloud Gate. Mental Floss.
http://mentalfloss.com/article/79961/9-reflective-facts-about-chicagos-cloud-gate. Created 14
May 2016. Accessed 26 April 2022. 
Kraus, Richard Curt . 2009. The Repatriation of Plundered Chinese Art. The China Quarterly
199:837–842. 
Lazerow, Herbert I. 2020. Mastering Art Law. Durham: Carolina Academic Press. 
Lerner, Ralph E. , and Judith Bresler . 1998. Art Law: The Guide for Collectors, Investors,
Dealers, and Artists. 2nd ed. New York: Practising Law Institute. 
Li Xiuzhen . 2021. Revisiting Authenticity: Restoration and Conservation of the Qin First
Emperor’s Terracotta Army. Lecture. Understanding Authenticity in China’s Cultural Heritage,
Oxford (Virtual), 19 March 2021. 
Liao, Sara . 2020. Fashioning China: Precarious Creativity and Women Designers in Shanzhai
Culture. London: Pluto Press. 
Lind, Robert C. , Robert M. Jarvis , and Marilyn E. Phelan . 2002. Art and Museum Law: Cases
and Materials. Durham: Carolina Academic Press. 
Liu, Hao . 2017. Take the Long Way Home: The Recovery of 32 Chinese Gold Foils from
France. International Journal of Cultural Property 24 (3):377–400. 
Lubrano, Filippo . 2019. Shanzhai: The Chinese Copycats, Robin Hood-Style. Medium.
https://filippolubrano.medium.com/shanzhai-the-chinese-copycats-robin-hood-style-
6fe26c645918. Created 12 May 2019. Accessed 6 May 2022. 
McIntyre, Stephen . 2011. The Yang Obeys, but the Yin Ignores: Copyright Law and Speech
Suppression in the People’s Republic of China. UCLA Pacific Basin Law Journal 29 (1):75–134. 
Ministry of Commerce, People’s Republic of China . 1990. Copyright Law of the People’s
Republic of China.
http://english.mofcom.gov.cn/aarticle/lawsdata/chineselaw/200211/20021100050431.html.
Created 7 September 1990. Access 26 April 2021. 
Nelson, Tim . 2020. China Is Banning Copycat Architecture. Architectural Digest.
www.architecturaldigest.com/story/china-is-banning-copycat-architecture. Created 12 May



2020. Accessed 26 April 2022. 
Office of Treaty Affairs . 2019. China (19–114.1)—Memorandum of Understanding Concerning
the Imposition of Import Restrictions on Categories of Archaeological Material. US Department
of State. www.state.gov/19-114-1/. Created 14 January 2019. Accessed 6 May 2022. 
Patry, William F. 2018. Patry on Copyright. Vol. 6. Eagan: Thomson Reuters. 
Rosen, Amy . 2014. China vs. United States: A Cosmopolitan Copyright Comparison. Pittsburgh
Journal of Technology Law & Policy 15 (1):1–32. 
Ross, Thomas . 2012. Enforcing Intellectual Property Rights in China. China Business Review.
www.chinabusinessreview.com/enforcing-intellectual-property-rights-in-china/. Created 1
October 2012. Accessed 26 April 2022. 
Roth, Alisa . 1999. Split Decision. Art News 16 (1):52. 
Roth, Leland . 2001. American Architecture: A History. Boulder: Westview Press. 
Seibel, Brendan . 2014. China’s Assembly-Line Artists Put the Mass in Masterpieces. WIRED.
www.wired.com/2014/04/china-art-reproduction-susetta-bozzi/. Created 3 April 2014. Accessed
6 May 2022. 
Stevenson, Matthew K. 2020. A Summary of China’s Intellectual Property Reform from 2013 to
2019. Willamette Journal of International Law and Dispute Resolution 27 (1/2):169–180. 
Wen, Xin . 2021. Beijing Proposal Aims to Add Protections for Artifacts. China Daily.
www.chinadaily.com.cn/a/202104/15/WS6077f8f9a31024ad0bab5ce7.html. Updated 15 April
2021. Accessed 26 April 2022. 
Xi, Chen . 2020. Restoration Begins on 83-year-old Traditional Chinese Archway at Wuhan
University Following Accident. Global Times. www.globaltimes.cn/content/1190804.shtml.
Created 7 June 2020. Accessed 26 April 2022. 
Xinhua . 2020. China to Build National Cultural Relics Gene Bank. Xinhua Net.
www.xinhuanet.com/english/2020-11/26/c_139545300.htm. Created 26 November 2020.
Accessed 6 May 2022. 
Xinhua . 2021a. China Conducts over 266,000 Cultural Heritage Inspections in 2020. The State
Council, The People’s Republic of China.
http://english.www.gov.cn/statecouncil/ministries/202103/24/content_WS605b1f3dc6d0719374a
fb590.html. Updated 24 March 2021. Accessed 26 April 2022. 
Xinhua . 2021b. China Tightens Regulation on Cultural Relics Protection. Xinhua Net.
www.xinhuanet.com/english/2021-04/09/c_139869583.htm. Created 9 April 2021. Accessed 6
May 2022. 
Yan, Alice . 2019. Chinese University Investigates Claim Many Relics at New Museum are
Fakes. South China Morning Post. www.scmp.com/news/china/society/article/3033217/chinese-
university-investigates-claim-many-relics-new-museum-are. Created 16 October 2019.
Accessed 26 April 2022. 
Yan, Wu . 2020. Return of Cultural Heritage Celebrated, but China Has to Do More. CGTN.
https://news.cgtn.com/news/2020-03-01/Return-of-cultural-heritage-celebrated-but-China-has-
to-do-more-OtZAmcLboY/index.html. Updated 2 March 2020. Accessed 26 April 2022. 
Yu, Hua . 2012. China in Ten Words. Translated by Allan H. Barr . New York: Anchor Books. 
Yu, Peter K. 2018. A Half-Century of Scholarship on the Chinese Intellectual Property System.
American University Law Review 67 (4):1045–1140. 
Zhang, Jing . 2007. Pushing Copyright Law in China: A Double-Edged Sword. DePaul Journal
of Art, Technology & Intellectual Property Law 18 (1):27–77. 

 
UNESCO World Heritage and the Problem of Authenticity 
Bao Xiaohui . 2000. Zhongguo xiandai wenwu baohu yishi de xingcheng . Wenbo  3:75–80. 
Cameron, Christina , and Nobuko Inaba . 2015. The Making of the Nara Document. APT
Bulletin 46 (4):30–37. 
Chang Qing . 2009. Lishi jianzhu xiufu de “zhenshixing” pipan “”. Shidai jianzhu  3:118–121. 
Cleere, Henry . 1996. The Concept of “Outstanding Universal Value” in the World Heritage
Convention. Conservation and Management of Archaeological Sites 1 (4):227–233. 



Gabardi, Wayne . 2000. Negotiating Postmodernism. Minneapolis: University of Minnesota
Press. 
Gan, Nectar . 2016. Forbidden City to Knock Down All Modern Buildings at Former Imperial
Palace in Beijing. South China Morning Post.
https://www.scmp.com/news/china/society/article/1982118/forbidden-city-knock-down-all-
modern-buildings-former-imperial. Created 27 June 2016. Accessed 3 January 2023. 
Getty Conservation Institute . 2021. The Venice Charter: International Charter for the
Conservation and Restoration of Monuments and Sites. The Getty Conservation Institute.
https://www.getty.edu/conservation/publications_resources/research_resources/charters/charter
12.html. Created 2021. Accessed 3 January 2023. 
ICOMOS . 1964. The Venice Charter: International Charter for the Conservation and
Restoration of Monuments and Sites.
www.getty.edu/conservation/publications_resources/research_resources/charters/charter12.htm
l. Created 1964. Accessed 15 October 2021. 
ICOMOS . 1999. Principles for the Preservation of Historic Timber Structures.
www.icomos.org/en/home/179-articles-en-francais/ressources/charters-and-standards/163-
principles-for-the-preservation-of-historic-timber-structures. Created October 1999. Accessed
21 April 2022. 
ICOMOS . 2007. Beijing Document on the Protection and Restoration of Built Heritage in East
Asia. http://orcp.hustoj.com/2016/06/04/beijing-document-on-theconservation-and-restoration-
of-historic-buildings-in-east-asia2007. Created 4 June 2016. Accessed 15 October 2021. 
Jokilehto, Jukka . 1998. The Context of the Venice Charter (1964). Conservation and
Management of Archaeological Sites 2:229–233. 
Jokilehto, Jukka . 2006. Considerations on Authenticity and Integrity in World Heritage Context.
City & Time 2 (1):1–16. 
Kraidy, Marwan . 1999. The Global, the Local, and the Hybrid: A Native Ethnography of
Glocalization. Critical Studies in Media Communication 16 (4):456–476. 
Labadi, Sophia . 2013. UNESCO, Cultural Heritage, and Outstanding Universal Value: Value-
Based Analysis of the World Heritage and Intangible Cultural Heritage Conventions. Lanham:
AltaMira Press. 
Lai Guolong . 2016. The Emergence of “Cultural Heritage” in Modern China: A Historical and
Legal Perspective. In Reconsidering Cultural Heritage in East Asia, edited by Matsuda Akira
and Elena Mengoni , pp. 47–85. London: Ubiquity Press. 
Larsen, Knut Einar . 1994. Nara Conference on Authenticity in Relation to the World Heritage
Convention. Paris, Rome: ICCROM, ICOMOS, and UNESCO. 
Larsen, Knut Einar . 1995. Proceedings/Nara Conference on Authenticity in Relation to the
World Heritage Convention Nara, Japan, 1–6 November 1994. Paris: UNESCO World Heritage
Centre. 
Lawless, Julie Williams , and Kapila Dharmasena Silva . 2017. Towards an Integrative
Understanding of ‘Authenticity’ of Cultural Heritage: An Analysis of World Heritage Site
Designations in the Asian Context. Journal of Heritage Management 1 (2):148–159. 
Lowthorp, Leah . 2013. Scenarios of Endangered Culture, Shifting Cosmopolitanisms. PhD
Dissertation, University of Pennsylvania, Philadelphia. 
Luo Zhewen . 2005. Guanyu Zhongguo tese de wenwu gujianzhu baohu weixiu lilun yu shijian
de gongshi—Qufu xuanyan —.
https://wenku.baidu.com/view/01611c43011ca300a6c3907b.html. Created 2005. Accessed 15
October 2021. 
Petzet, Michael . 2013. Denkmalpflege—Internationale Grundsätze in Theorie und Praxis.
Berlin: Bäßler. 
Quanguo Renmin Daibiao Dahui . 2015. Zhonghua Renmin Gongheguo wenwu baohufa .
www.npc.gov.cn/wxzl/gongbao/2015-08/10/content_1942927.htm. Created 10 August 2015.
Accessed 15 October 2021. 
Silverman, Helaine . 2015. Heritage and Authenticity. In The Palgrave Handbook of
Contemporary Heritage Research, edited by Emma Waterton and Steve Watson , pp. 70–88.
Hampshire: Palgrave Macmillan. 
Stovel, Herb . 2008. Origins and Influence of the Nara Document on Authenticity. APT Bulletin
39 (2/3):9–17. 



UNESCO . 1972. Convention Concerning the Protection of the World Cultural and Natural
Heritage. https://whc.unesco.org/en/conventiontext. Created 1972. Accessed 15 October 2021. 
UNESCO . 1977. Operational Guidelines for the Implementation of the World Cultural and
Natural Heritage Convention. https://whc.unesco.org/archive/out/opgu77.htm. Created 1 July
1977. Accessed 3 January 2023. 
UNESCO . 1994a. The Nara Document on Authenticity. Paris: UNESCO World Heritage Centre. 
UNESCO . 1994b. Report on the Conference on Authenticity in Relation to the World Heritage
Convention. https://whc.unesco.org/archive/1994/whc-94-conf003-inf8e.pdf. Created 1994.
Accessed 15 October 2021. 
UNESCO . 2005a. Operational Guidelines for the Implementation of the World Heritage
Convention. Paris: UNESCO World Heritage Centre. 
UNESCO . 2005b. Criteria for Selection. https://whc.unesco.org/en/criteria/. Created 2005.
Accessed 15 October 2021. 
UNESCO . 2021. State Parties: China. http://whc.unesco.org/en/statesparties/cn. Created 2008.
Accessed 15 October 2021. 
Wijesuriya, Gamini . 2017. Towards the De-secularisation of Heritage. Built Heritage 1:1–15. 
Zhu, Yujie . 2015. Cultural Effects of Authenticity: Contested Heritage Practices in China.
International Journal of Heritage Studies 21 (6):594–608. 
Zhu, Yujie . 2017. Authenticity and Heritage Conservation in China: Translation, Interpretation,
Practices. In Authenticity in Architectural Heritage Conservation: Discourses, Opinions,
Experiences in Europe, South and East Asia, edited by Katharina Weiler and Niels Gutschow ,
pp. 187–200. Cham: Springer. 

 
Exploring the Implication of Tourism for Heritage Interpretation of
National Archaeological Parks in China 
Alazaizeh, Mohammad , Abdelkader Ababneh , and Malek M. Jamaliah . 2019. Preservation vs.
Use: Understanding Tourism Stakeholders’ Value Perception toward Petra Archaeological Park.
Journal of Tourism and Cultural Change 1:1–15 
Brown, David . 1996. Genuine Fakes. In The Tourist Image: Myths and Myth Making in Tourism,
edited by Tom Selwyn , pp. 33–47. Chichester: Wiley. 
Bruner, Edward . 1989. Tourism, Creativity, and Authenticity. Studies in Symbolic Interaction
10:109–114. 
Carman, John . 2002. Archaeology and Heritage: An Introduction. New York: Continuum. 
Chen, Ching-Fu , and Pei-Chun Chen . 2010. Resident Attitudes toward Heritage Tourism
Development. Tourism Geographies 12 (4):525–545. 
Cohen, Erik . 1979. Rethinking the Sociology of Tourism. Annals of Tourism Research 6:18–35. 
Cohen, Erik . 1988. Authenticity and Commoditization in Tourism. Annals of Tourism Research
15:371–386. 
Copeland, Tim . 2006. Constructing Pasts: Interpreting the Historic Environment. In Heritage
Interpretation, edited by A. Hems and M. Blockley , pp. 83–95. Longdon: Routledge. 
Culler, Jonathan . 1981. Semiotics of Tourism. American Journal of Semiotics 1:127–140. 
Daniel, Yvonne . 1996. Tourism Dance Performances: Authenticity and Creativity. Annals of
Tourism Research 23:780–797. 
Golomb, Jacob . 1995. In Search of Authenticity. London: Routledge. 
Ham, Sam . 1992. Environmental Interpretation-A Practical Guide for People with Big Ideas and
Small Budgets. Golden: American Press/Fulcrum. 
Hayes, Debi , and Nicola MacLeod . 2007. Packaging Places: Designing Heritage Trails Using
an Experience Economy Perspective to Maximize Visitor Engagement. Journal of Vacation
Marketing 13 (1):45–58. 
Hein, George . 1998. Learning in the Museum. London: Routledge. 
Hughes, George . 1995. Authenticity in Tourism. Annals of Tourism Research 22:181–803. 
Jamal, Tazim , and Steve Hill . 2002. The Home and the World: (Post)touristic Spaces of
(In)authenticity. In The Tourist as a Metaphor of the Social World, edited by Graham Dann , pp.
77–108. Wallingford: CAB International.



Kim, Hyounggon , and Tazim Jamal . 2007. Touristic Quest for Existential Authenticity. Annals
of Tourism Research 34 (1):181–201. 
Linziqu Wenwu Guanliju . 2009. Lizi Qiguo gudu kaogu yizhi gongyuan jianshe xiangmu
kexingxing yanjiu baogao  (internal document). 
Linziqu Wenwu Guanliju . 2018. Qiguo Gucheng guojia kaogu yizhi gongyuan wenlü xiangmu
cehua  (internal document). 
Littrell, Mary , Luella Anderson , and Pamela Brown . 1993. What Makes a Craft Souvenir
Authentic? Annals of Tourism Research 20 (1):197–215. 
MacCannell, Dean . 1973. Staged Authenticity: Arrangements of Social Space in Tourist
Settings. American Journal of Sociology 79 (3):589–603. 
MacCannell, Dean . 1976. The Tourist. New York: Schocken Books. 
Moscardo, Gianna . 1991. The Heritage Industry: Social Representations of Heritage
Interpretation. Annals of Tourism Research 18 (3):537–540. 
NCHA (Guojia Wenwuju ) . 2009. Zhonghua renmin gongheguo kaogu yizhi gongyuan guanli
banfa (shixing) () (internal document). 
NCHA (Guojia Wenwuju ) . 2010. Guojia wenwu ju guanyu gongbu diyipi guojia kaogu yizhi
gongyuan mingdan he lixiang mingdan de tongzhi (wubaofa [2010] 35 hao) 201035 (internal
document). 
NCHA (Guojia Wenwuju ) . 2017. Guojia kaogu yizhi gongyuan xianchang gongzuohui zai
Zhejiang Cixi zhaokai . www.ncha.gov.cn/art/2017/12/2/art_1019_145616.html. Created 2
December 2017. Accessed 13 February 2022. 
Pacifico, David , and Melissa Vogel . 2012. Archaeological Sites, Modern Communities, and
Tourism. Annals of Tourism Research 39 (3):1588–1611. 
Park, Eunkyung , Byoung-kil Choi , and Timothy Lee . 2019. The Role and Dimensions of
Authenticity in Heritage Tourism. Tourism Management 79:99–109. 
Park, Hyung Yu . 2014. Heritage Tourism. London and New York: Routledge. 
Pine, Joseph , and James Gilmore . 1999. The Experience Economy: Work is Theatre & Every
Business a Stage. Boston: Harvard Business School Press. 
Ramsey, Doug , and John Everitt . 2008. If You Dig It, They Will Come! Archaeology Heritage
Sites and Tourism Development in Belize, Central America. Tourism Management 29:909–916. 
Rickly-Boyd, Jillian . 2012. Authenticity & Aura: A Benjaminian Approach to Tourism. Annals of
Tourism Research 39 (1):269–289. 
Ross, David , and Gunjan Saxena . 2019. Participative Co-creation of Archaeological Heritage:
Case Insights on Creative Tourism in Alentejo, Portugal. Annals of Tourism Research
79:102790.1–102790.14. 
Ross, David , Gunjan Saxena , Fernando Correia , and Pauline Deutz . 2017. Archaeological
Tourism: A Creative Approach. Annals of Tourism Research 67:37–47. 
Salamone, Frank . 1997. Authenticity in Tourism: The San Angel Inns. Annals of Tourism
Research 24:305–321. 
Samuels, Kathryn . 2008. Value and Significance in Archaeology. Archaeological Dialogues 15
(1):71–97. 
Sekino Tadashi . 1942. Seito Rinji no chōsa . Kōkogaku zasshi  32 (11):17–29. 
Serota, Nicholas . 1997. Experience or Interpretation: The Dilemma of Museums of Modern Art.
New York: Thames and Hudson. 
Shandongsheng Wenwu Kaogu Yanjiusuo . 1961. Qiguo Gucheng kaogu shijue baogao .
Wenwu  6:2–15. 
Shandongsheng Wenwu Kaogu Yanjiusuo . 2013. Linzi Qiguo Gucheng . Beijing: Wenwu
Chubanshe. 
Silver, Ira . 1993. Marketing Authenticity in Third World Countries. Annals of Tourism Research
20:302–318. 
Tilden, Freeman . 1977. Interpreting our Heritage. (3rd ed.). Chapel Hill: University of North
Carolina Press. 
Tilley, Christopher . 1993. Interpretative Archaeology. Providence: Berg. 
Trilling, Lionel . 1972. Sincerity and Authenticity. London: Oxford University Press. 
UNESCO . 1972. Convention Concerning the Protection of the World Cultural and Natural
Heritage. Paris: UNESCO World Heritage Centre. 
UNESCO . 2003. Convention for the Safeguarding of the Intangible Cultural Heritage. Paris:
UNESCO World Heritage Centre.



UNWTO . 2017. Definitions Committee on Tourism and Competitiveness. Madrid: UNWTO
World Tourism Organization. 
Wang Ning . 1999. Rethinking Authenticity in Tourism Experience. Annals of Tourism Research
26 (2):349–370. 
Wang Xiantang . 1936. Linzi fengni wenzi xumu . Jinan: Shandong Shengli Tushuguan. 
Willems, Annemarie , and Cynthia Dunning . 2015. Solving the Puzzle: The Characteristics of
Archaeological Tourism. In Fernweh: Crossing Borders and Connecting People in
Archaeological Heritage Management, edited by Monique H. van den Dries , Sjoerd J. van der
Linde , and Amy Strecker , pp. 68–71. Leiden: Sitestone Press. 
Yi Xiaoli , Xiaoxiao Fu , Larry Yu , and Liao Jiang . 2018. Authenticity and Loyalty at Heritage
Sites: The Moderation Effect of Postmodern Authenticity. Tourism Management 67:411–424. 

 
Perspectives on Authenticity and the Preservation of the Great Wall of
China 
Agnew, Neville , and Martha Demas , eds. 2002. Principles for the Conservation of Heritage
Sites in China. Los Angeles: Getty Conservation Institute. 
Beeching, Jack . 1975. The Chinese Opium Wars. London: Hutchinson. 
Boer, Ben , and Stefan Gruber . 2009. Human Rights and Heritage Conservation Law. In
Proceedings of the First International Conference on Human Rights and the Environment,
edited by UNESCO Chair for Human Rights, Peace and Democracy , pp. 90–124. Tehran: Majd
Publishing. 
Boer, Ben , and Stefan Gruber . 2012. Heritage Discourses. In Environmental Discourses in
International and Public Law, edited by Kim Rubenstein and Brad Jessup , pp. 375–398.
Cambridge: Cambridge University Press. 
Boer, Ben , and Graeme Wiffen . 2006. Heritage Law in Australia. South Melbourne: Oxford
University Press. 
Cheng Dalin . 2006. The Great Tourist Icon. In The Great Wall of China, edited by Claire
Roberts and Geremie R. Barmé , pp. 26–32. Sydney: Powerhouse Museum. 
du Cros, Hilary , Thomas Bauer , Carlos Lo , and Rui Song . 2005. Cultural Heritage Assets in
China as Sustainable Tourism Products: Case Studies of the Hutongs and the Huanghua
Section of the Great Wall. Journal of Sustainable Tourism 13 (2):171–194. 
Greenfield, Jeanette . 2007. The Return of Cultural Treasures. 3rd ed. Cambridge: Cambridge
University Press. 
Gruber, Stefan . 2007. Protecting China’s Cultural Heritage Sites in Times of Rapid Change:
Current Developments, Practice and Law. Asia Pacific Journal of Environmental Law 10
(3&4):253–301. 
Gruber, Stefan . 2012. Poverty and the Loss of Cultural Heritage Sites. In Poverty Alleviation
and Environmental Law, edited by Yves Le Bouthillier , Miriam Alfie Cohen , Jose Juan
Gonzalez Marquez , Albert Mumma , and Susan Smith , pp. 284–303. Cheltenham: Edward
Elgar. 
Gruber, Stefan . 2013. The Fight against the Illicit Trade in Asian Cultural Artefacts: Connecting
International Agreements, Regional Cooperation and Domestic Strategies. Asian Journal of
International Law 3 (2):341–363. 
Gruber, Stefan . 2017. The Tension between Rights and Cultural Heritage Protection in China.
In Heritage, Culture and Rights: Challenging Legal Discourses, edited by Andrea Durbach and
Lucas Lixinski , pp. 149–163. Oxford: Hart. 
Han Byung-Chul . 2017. Shanzhai: Deconstruction in Chinese. Translated by Philippa Hurd .
Cambridge, MA: MIT Press. 
Han Enze . 2016. Contestation and Adaptation: The Politics of National Identity in China.
Oxford: Oxford University Press. 
ICOMOS . 1998. Evaluation of Nominations of Cultural and Mixed Properties. (UNESCO Doc
WHC-98/CONF.203/INF.11). 
Jan, Michel , Roland Michaud , and Sabrina Michaud . 2001. The Great Wall of China. New
York: Abbeville Press Inc.



Kuah Khun Eng , and Liu Zhaohui , eds. 2017. Intangible Cultural Heritage in Contemporary
China: The Participation of Local Communities. Abingdon: Routledge. 
Larsen, Knut Einar . 1992. A Note on the Authenticity of Historic Timber Buildings with Particular
Reference to Japan. ICOMOS Occasional Papers for the World Heritage Convention. 
Lovell, Julia . 2007. The Great Wall: China against the World 1000 BC — 2000 AD. Sydney:
Pan Macmillan Australia. 
National Commission of the People’s Republic of China for UNESCO . 2004. Atlas of World
Heritage China. Beijing: SinoMaps Press. 
Nguyen Thi Hong Hai , and Catherine Cheung . 2016. Chinese Heritage Tourists to Heritage
Sites: What Are the Effects of Heritage Motivation and Perceived Authenticity on Satisfaction?
Asia Pacific Journal of Tourism Research 21 (11):1155–1168. 
Pines, Yuri . 2018. The Earliest “Great Wall”? The Long Wall of Qi Revisited. Journal of the
American Oriental Society 138 (4):743–762. 
Shepherd, Robert J. , and Larry Yu . 2013. Heritage Management, Tourism, and Governance in
China. New York: Springer. 
Su Xiaoyan , and Hong Fan . 2017. Reconstruction of the Tradition: Tourism and Authentication
of Heritage in China. New York: Nova Science Publishers. 
UNESCO . 2021. Operational Guidelines for the Implementation of the World Heritage
Convention. Paris: UNESCO World Heritage Centre. 
Urry, John , and Jonas Larsen . 2011. The Tourist Gaze 3.0. London: SAGE Publications. 
Waldron, Arthur . 1992. The Great Wall of China: From History to Myth. Cambridge: Cambridge
University Press. 
World Heritage Committee . 1988. Report of the World Heritage Committee, Eleventh Session
(UNESCO Doc SC-87/CONF.005/9). Decision 11COM VII.A. 
World Heritage Committee . 1998. Report, World Heritage Committee, Twenty-second Session,
Kyoto, Japan, 30 November—5 December 1998 (UNESCO Doc WHC-98/CONF.203/18).
Decision 22COM VIII.B.1. 
World Heritage Committee . 2004. State of Conservation of Properties Inscribed on the World
Heritage List (UNESCO Doc WHC-04/28.COM/15B). Report 54. 
Yang Zilin . 2021. Destructive Reconstruction in China: Interpreting Authenticity in the Shuidong
Reconstruction Project, Huizhou, Guangdong Province. Built Heritage 5 (15):20210913. 
Yi Xiaoli , Fu Xiaoxiao , So Kevin Kam Fung , and Zheng Chunhui . 2021. Perceived
Authenticity and Place Attachment: New Findings from Chinese World Heritage Sites. Journal of
Hospitality & Tourism Research 20210707. 
Zhao Wei . 2013. Local versus National Interests in the Promotion and Management of a
Heritage Site: A Case Study from Zhejiang Province, China. In Cultural Heritage Politics in
China, edited by Tami Blumenfield and Helaine Silverman , pp. 73–100. New York: Springer. 

 
Critical Chinese Copying as an Interrogation of the Hegemony of
Authenticity 
Anderson, Benedict R. O’G. 1991. Imagined Communities: Reflections on the Origin and
Spread of Nationalism. London: Verso. 
Bosker, Bianca . 2013. Original Copies: Architectural Mimicry in Contemporary China. Honolulu:
University of Hawaiʻi Press. 
Chen Guanhong . 2002. “Oulufeng jianzhu” weishenme zai Zhongguo fanlan “”. Huazhong
jianzhu  20 (2):22–23. 
Chen Xianghong . 2017. Wuzhen he gu Beishuizhen daibiao liangge jieduan touzi quxiang .
https://kknews.cc/travel/mmoo466.html. Published 20 March 2017. Accessed 10 February 2022. 
Cohen, Erik , and Scott A. Cohen . 2012. Authentication: Hot and Cool. Annals of Tourism
Research 39 (3):1295–1314. 
Dai Jinhua . 2000. Imagined Nostalgia. In Postmodernism and China, edited by Zhang Xudong
and Arif Dirlik , pp. 205–222. New York: Duke University Press. 
Dai Jinhua . 2015. Mieshi wutuobang shi women shidai de kebei .
http://culture.ifeng.com/a/20150310/43310522_0.shtml. Published 10 March 2015. Accessed 10



March 2022. 
Dirlik, Arif . 1996. Chinese History and the Question of Orientalism. History and Theory 35
(4):96–118. 
Douglas, Mary , and Baron C. Isherwood . 1980. The World of Goods: Towards an
Anthropology of Consumption. New York: Penguin. 
Duan, Xialei , Chung-shing Chan , and Lawal M. Marafa . 2019. Does Authenticity Exist in
Cultural Theme Parks? A Case Study of Millennium City Park in Henan, China. Journal of
Tourism and Cultural Change 17 (3):321–338. 
Fan, K. Sizheng . 2009. Culture for Sale: Western Classical Architecture in China’s Recent
Building Boom. Journal of Architectural Education [1984–] 63 (1):64–74. 
Fan, K. Sizheng . 2016. Shanzhai. Architecture and Culture 4 (2):323–329. 
Florida, Richard L. 2002. The Rise of the Creative Class: And How It’s Transforming Work,
Leisure, Community, and Everyday Life. New York: Basic Books. 
Fong, Wen . 1962. The Problem of Forgeries in Chinese Painting. Artibus Asiae 25:95–140. 
Gilmore, James H. , and B. Joseph Pine II . 2007. Authenticity: What Consumers Really Want?
Boston: Harvard Business School Press. 
Harvey, David . 1989. The Urban Experience. Baltimore: Johns Hopkins University Press. 
Hobsbawm, Eric , and Terence Ranger . 2012. The Invention of Tradition. Cambridge:
Cambridge University Press. 
Ingram, Susan , and Markus Reisenleitner . 2014. Faking Translation in Hallstatt: A Visit to
Hallstatt Revisited I. Transcultural (Edmonton) 6 (1):43–52. 
Jameson, Fredric . 1984. Postmodernism, or the Cultural Logic of Late Capitalism. Durham:
Duke University Press. 
Koontz, Amanda . 2010. Constructing Authenticity: A Review of Trends and Influences in the
Process of Authentication in Consumption. Sociology Compass 4 (11):977–988. 
Lai Delin . 2007. Zhongguo jindai jianzhushi yanjiu . Beijing: Qinghua Daxue Chubanshe. 
Ledderose, Lothar . 2000. Ten Thousand Things: Module and Mass Production in Chinese Art.
Princeton, NJ: Princeton University Press. 
Lewis, David , and Darren Bridger . 2000. The Soul of the New Consumer: Authenticity—What
We Buy and Why in the New Economy. London: Nicholas Brealey. 
Lowenthal, David . 2002. The Past as a Theme Park. In Theme Park Landscapes: Antecedents
and Variations, edited by Terence Young and Robert B. Riley , pp. 11–23. Washington, DC:
Dumbarton Oaks Research Library and Collection. 
Lowenthal, David . 2015. The Past Is a Foreign Country—Revisited. Cambridge: Cambridge
University Press. 
Lukas, Scott A. 2007. The Themed Space: Locating Culture, Nation, and Self. Lanham, MD:
Lexington Books. 
MacCannell, Dean . 1973. Staged Authenticity: Arrangements of Social Space in Tourist
Settings. The American Journal of Sociology 79 (3):589–603. 
Peng Liguo , and Zhou Qiongyuan . 2012. Sanshi gucheng shangyan chongjian feng
‘mingcheng’ chenghao qihunan xia ‘’. Southern Weekly. www.infzm.com/contents/82930.
Published 15 November 2012. Accessed 20 March 2022. 
Piazzoni, Maria Francesca . 2018. The Real Fake. New York: Fordham University Press. 
Piazzoni, Maria Francesca . 2019. Theming as a Preservation Tool? In Routledge Companion
to Global Heritage Conservation, edited by Vinayak Bharne and Trudi Sandmeier , pp. 314–328.
London: Routledge. 
Piazzoni, Maria Francesca , and Tridib Banerjee . 2018. Mimicry in Design: The Urban Form of
Development. Journal of Urban Design 23 (4):482–498. 
Picard, David , and Michael A. Di Giovine , eds. 2014. Tourism and the Power of Otherness:
Seductions of Difference. Buffalo, NY: Channel View Publications. 
Ruan Yisan , and Xiao Jiaoli . 2017. Liuzhu xiangchou, buyao jia gudong . Chengshi guihua
xuekan  6:113–118. 
Said, Edward W. 1975. Beginnings: Intention and Method. New York: Basic Books. 
Said, Edward W. 1985. Orientalism Reconsidered. Race & Class 27 (2):1–15. 
Selwyn, Tom . 1996. The Tourist Image: Myths and Myth Making in Tourism. New York: John
Wiley. 



Smith, Allison . n.d. Design Website. https://allisonsmithdesign.com/international-interior-design.
Accessed 10 December 2016. 
Su, Xiaoyan , Changqing Song , and Gary Sigley . 2019. The Uses of Reconstructing Heritage
in China: Tourism, Heritage Authorization, and Spatial Transformation of the Shaolin Temple.
Sustainability (Basel, Switzerland) 11 (2):411. 
Turner, Frederick Jackson . 1920. The Frontier in American History. New York: H. Holt and Co. 
Wu Guangting . 1993. Liang’an sishi nianlai fugushi jianzhu zhi fazhan yu bijiao . Jianzhu
xuebao  10:19–20. 
Yin Chengzhi , and Qian Xingyu . 2020. The Spatial Production of Simulacrascape in Urban
China: Economic Function, Local Identity and Cultural Authenticity. Cities 104:102806. 
Zhang Xudong . 1997. Chinese Modernism in the Era of Reforms: Cultural Fever, Avant-Garde
Fiction, and the New Chinese Cinema. Durham, NC: Duke University Press. 
Zhang Xudong . 2008. Postsocialism and Cultural Politics: China in the Last Decade of the
Twentieth Century. Durham, NC: Duke University Press 
Zhao Bo , Xu Huang , and Daniel Z Sui . 2019. Place Spoofing: A Case Study of the Xenophilic
Copycat Community in Beijing, China. The Professional Geographer 71 (2):265–277. 

 
Can a Copy Deliver an Authentic Experience? An Interdisciplinary
Approach to Fieldwork Conducted in Southeast China 
Albers, Patricia C. , and William R. James . 1988. Travel Photography: A Methodological
Approach. Annals of Tourism Research 16 (15):134–158. 
Boorstin, Daniel . 1992. The Image. A Guide to Pseudo-events in America. New York: Vintage
Books. 
Bosker, Bianca . 2013. Original Copies: Architectural Mimicry in Contemporary China. Honolulu:
University of Hawai’i Press. 
Fan, Kerry Sizheng . 2016. Shanzhai. Architecture and Culture 4 (2):323–329. 
Fu, Yi , Xiaoming Liu , Yongqiang Wang , and Ren-Fang Chao . 2018. How Experiential
Consumption Moderates the Effects of Souvenir Authenticity on Behavioral Intention through
Perceived Value. Tourism Management (69):356–367. 
Hastrup, Kirsten . 2004. Getting it Right: Knowledge and Evidence in Anthropology.
Anthropological Theory (4):455–472. 
Jiang, Shan , Noel Scott , and Peiyi Ding . 2019. Motivations of Experienced Leisure Travellers:
A Means-end Chain Study on the Chinese Outbound Market. Journal of Vacation Marketing 25
(2):225–238. 
Li Yingli , and Zhu Feng . 2003. Huaqiaocheng kechixu fazhan zhuti xingxiang lilun yanjiu .
Renwen dili  18:15–18. 
MacCannell, Dean . 1973. Staged Authenticity: Arrangements of Social Space in Tourist
Settings. American Journal of Sociology (79):589–603. 
MacCannell, Dean . 1976. The Tourist: A New Theory of the Leisure Class. Berkley and Los
Angeles: University of California Press. 
Netto, Alexandre Panosso . 2009. What is Tourism? Definitions, Theoretical Phases and
Principles. In Philosophical Issues in Tourism, edited by John Tribe , pp. 43–62. Bristol:
Channel View Publications. 
Schudson, Michael . 1979. Review Essay: On Tourism and Modern Culture. American Journal
of Sociology 84:1249–1258. 
Stanley, Nick . 2002. Chinese Theme Parks and National Identity. In Theme Park Landscapes:
Antecedents and Variations, edited by Terence Young and Robert Riley , pp. 269–289.
Washington, DC: Dumbarton Oaks. 
Stephen, Chuck . 1990. The Search for Authenticity: Review Essay of Dean MacCannell. The
Tourist, Berkeley Journal of Sociology: A Critical Review 35:151–156. 
Su, Lujun , Scott R. Swanson , and Xiaohong Chen . 2016. The Effects of Perceived Service
Quality on Repurchase Intentions and Subjective Well-being of Chinese Tourists: The Mediating
Role of Relationship Quality. Tourism Management 52:82–95.



Sui, Daniel , Bo Zhao , and Kong Hui . 2017. Development of Copycat Towns in China: An
Analysis of their Economic, Social, and Environmental Implications. Cambridge, Mass.: Lincoln
Institute of Land Policy. 
Tsaur, Sheng-Hsiung , and Chung-Ching Huang . 2018. Serious Tourists or Casual Tourists?
Development and Validation of a Scale to Measure Tourists’ Serious/Casual Participation.
Current Issues in Tourism 23:217–232. 
Urry, John . 1990. The Tourist Gaze: Leisure and Travel in Contemporary Societies. London:
Sage Publications. 
Wang, Nina . 1999. Rethinking Authenticity in Tourism Experience. Annals of Tourism Research
26 (2):349–370. 
Wieczorkiewicz, Anna . 2012. Apetyt turysty: o doświadczaniu świata w podróży. Kraków:
Universitas. 
Yi, Xiaoli , Xiaoxiao Fu , Larry Yu , and Jiang, Liao . 2018. Authenticity and Loyalty at Heritage
Sites: The Moderation Effect of Postmodern Authenticity. Tourism Management 67:411–424. 
Yin, Chengzhi , and Xingyu Qian . 2020. The Spatial Production of Simulacrascape in Urban
China: Economic Function, Local Identity and Cultural Authenticity. Cities 104:102806. 
Yousaf, Salman , and Xiucheng Fan . 2020. Copysites/Duplitectures as Tourist Attractions: An
Exploratory Study on Experiences of Chinese Tourists at Replicas of Foreign Architectural
Landmarks in China. Tourism Management 81:104179. 
Zhang, Wen , and Shilian Shan . 2016. The Theme Park Industry in China: A Research Review.
Cogent Social Sciences 2 (1):1210718. 
Zhao, Bo , Xu Huang , and Daniel Z Sui . 2019. Place Spoofing: A Case Study of the Xenophilic
Copycat Community in Beijing, China. The Professional Geographer 71 (2):265–277. 

 
Crafting Authenticity 
Adorno, Theodor . 1967. Valéry Proust Museum. In Prisms, translated by Samuel and Sherry
Weber , pp. 173–186. London: Neville Sperman. 
Alivizatou, Marilena . 2016. Intangible Heritage and the Museum: New Perspectives on Cultural
Preservation. Abingdon: Routledge. 
Appadurai, Arjun , ed. 1988. The Social Life of Things: Commodities in Cultural Perspective.
Cambridge: Cambridge University Press. 
Australia ICOMOS . 2013. The Burra Charter: The Australia ICOMOS Charter for Places of
Cultural Significance 2013. Burwood, VIC: Australia ICOMOS Incorporated.
http://australia.icomos.org/wp-content/uploads/The-Burra-Charter-2013-Adopted-
31.10.2013.pdf. Created 31 October 2013. Accessed 3 January 2023. 
Davis, Sara . 2005. Song and Silence. New York: Columbia University Press. 
De Jong, Ferdinand . 2016. A Masterpiece of Masquerading: Contradictions of Conservation in
Intangible Heritage. In Reclaiming Heritage: Alternative Imaginaries of Memory in West Africa,
edited by Fedinand De Jong and Michael Rowlands , pp. 161–184. London: Routledge. 
Fang Lili . 2016. Feiyi baohu de 3.0 cengji yu Zhongguo wenhua de dangdai fuxing 3.0.
Zhongguo wenhuabao , 28 August 2016. 
Handler, Richard . 1986. Authenticity. Anthropology Today 2:2–4. 
Harrell, Stevan . 1995. Cultural Encounters on China’s Ethnic Frontiers. Seattle: University of
Washington Press. 
Harvey, David . 2001. Heritage Pasts and Heritage Presents: Temporality, Meaning and the
Scope of Heritage Studies. International Journal of Heritage Studies 7 (4):319–338. 
Hu, Yongqi . 2017. Plan to Revitalize Traditional Crafts. China Daily.
https://global.chinadaily.com.cn/a/201704/05/WS59bb4568a310d4d9ab7e20a2.html. Updated 4
May 2017. Accessed 17 February 2022. 
ICOMOS . 1964. The Venice Charter: International Charter for the Conservation and
Restoration of Monuments and Sites.
www.getty.edu/conservation/publications_resources/research_resources/charters/charter12.htm
l. Created 1964. Accessed 21 October 2022. 
Ingold, Timothy . 2013. Making: Anthropology, Archaeology, Art and Architecture. London:
Routledge.



Keane, Michael . 2009. Creative Industries in China: Four Perspectives on Social
Transformation. International Journal of Cultural Policy 15:431–443. 
Labov, William , and Waletzky Joshua . 1967. Narrative Analysis: Oral Versions of Personal
Experience. In Essays on the Verbal and Visual Arts, edited by June Helm , pp. 12–44. Seattle:
University of Washington Press. 
Luo, Pan , David Francis , and Zhang Lisheng . 2020. Crafting Chinese Ethnic Minority
Heritage: Innovation in the Chinese Ethnology Museum. In Museum Innovation: Building More
Equitable, Relevant and Impactful Museums, edited by Haitham Eid and Melissa Forstrom , pp.
197–209. Abingdon: Routledge. 
Maags, Christina , and Marina Svensson , eds. 2018. Chinese Cultural Heritage in the Making:
Experiences, Negotiations and Contestations. Amsterdam: Amsterdam University Press 
MacCannell, Dean , and Juliet Flower MacCannell . 1990. The Time of the Sign: A Semiotic
Interpretation of Modern Culture. Ann Arbor: University Microfilms International. 
Prideaux, Bruce . 2003. Commodifying Heritage: Loss of Authenticity and Meaning or an
Appropriate Response to Difficult Circumstances? International Journal of Tourism Sciences
3/1:1–15. 
Song, Junhua . 2012. Cultural Production and Productive Safeguarding of Intangible Cultural
Heritage. Cultural Heritage Journal 1:1–5. 
Su, Junjie . 2018. Conceptualising the Subjective Authenticity of Intangible Cultural Heritage.
International Journal of Heritage Studies 24 (9):919–937. 
Tian Qian . 2015. Feiwuzhi wenhua yichan wenhua chuangyi chanye fazhan lujing yanjiu .
Shehui kexue zhanxian 4:30–34. 
Timothy, Dallen . 2011. Cultural Heritage and Tourism: An Introduction. Bristol: Channel View
Publications. 
Trilling, Lionel . 1973. Sincerity and Authenticity. Cambridge, MA: Harvard University Press. 
UNESCO . 1994. The Nara Document on Authenticity. Paris: UNESCO World Heritage Centre. 
UNESCO . 2003. Convention for the Safeguarding of the Intangible Cultural Heritage.
https://ich.unesco.org/en/convention. Created 17 October 2003. Accessed 17 February 2022. 
Wang, Jing . 2016. The Makers are Coming! China’s Long Tail Revolution. In Handbook of
Cultural and Creative Industries in China, edited by Michael Keane , pp. 43–63. Northampton,
MA: Edward Elgar Publishing. 
Wu, Ka-Ming . 2015. Reinventing Chinese Tradition: The Cultural Politics of Late Socialism.
Champaign: University of Illinois Press. 
Young, James . 2008. Cultural Appropriation and the Arts. Oxford: Blackwell Publishing. 
Zhang, Jinghong . 2014. Pu’er Tea: Ancient Caravans and Urban Chic. Seattle: University of
Washington Press. 

 
The Authenticity Problem in Contemporary Techniques of Zisha Teapot-
Making 
Aikawa-Faure, Noriko . 2009. From the Proclamation of Masterpieces to the Convention for the
Safeguarding of Intangible Cultural Heritage. In Intangible Heritage, edited by Laurajane Smith
and Natsuko Akagawa , pp. 13–45. London and New York: Routledge. 
Arantes, Antonio A. 2007. Diversity, Heritage and Cultural Politics. Theory, Culture & Society 24
(7–8):290–296. 
Blake, Janet . 2009. UNESCO’s 2003 Convention on Intangible Cultural Heritage: The
Implications of Community Involvement in “Safeguarding”. In Intangible Heritage, edited by
Laurajane Smith and Natsuko Akagawa , pp. 45–73. London and New York: Routledge. 
Chhabra, Deepak . 2019. Authenticity and the Authentication of Heritage: Dialogical
Perceptiveness. Journal of Heritage Tourism 14 (5–6):389–395. 
China Heritage Quarterly . 2006. A Tale of Two Lists: An Examination of the New Lists of
Intangible Cultural Properties. Cultural Heritage Quarterly 7.
www.chinaheritagequarterly.org/features.php?searchterm=007_twolists.inc&issue=007. Created
September 2006. Accessed 7 March 2021.



Dai Yongming . 2012. Jiyu youke ganzhi de gucunluo zhenshixing yanjiu—yi Xidi he Hongcun
weili —. MA Thesis, School of Management, Zhejiang University, Hangzhou. 
Denes, Alexandra . 2015. Folklorizing Northern Khmer Identity in Thailand: Intangible Cultural
Heritage and the Production of “Good Culture”. Sojourn: Journal of Social Issues in Southeast
Asia 30 (1):1–34. 
Eichler, Jessika . 2021. Intangible Cultural Heritage, Inequalities and Participation: Who
Decides on Heritage? The International Journal of Human Rights 25 (5):793–814. 
Gao Xuyang . 2016. Purple Jade: An Ethnoarchaeological Study of Zisha Teapot Manufacture
in 21st Century China. MA Dissertation, Institute of Archaeology, UCL, London. 
Gao Xuyang . forthcoming. Unravelling the Complex Meanings and Origins of Zisha Teapots in
the Ming and Qing Dynasties. DPhil Thesis, School of Archaeology, University of Oxford,
Oxford. 
Gowlland, Geoffrey . 2009. Style, Skill and Modernity in the Zisha Pottery of China. The Journal
of Modern Craft 2 (2):129–142 
Gowlland, Geoffrey . 2017. Reinventing Craft in China—The Contemporary Politics of Yixing
Zisha Ceramics. Herefordshire: Sean Kingston Publishing. 
Graham, Laura R. 2009. Problematizing Technologies for Documenting Intangible Culture:
Some Positive and Negative Consequences. In Intangible Heritage Embodied, edited by D.
Fairchild Ruggles and Helaine Silverman , pp. 185–200. New York: Springer. 
Gu Jingzhou , Xu Xiutang , and Li Changhong . 1992. Yixing zisha zhenshang . Hongkong:
Hongkong Xianggang Sanlian Shudian . 
Guojiaji Feiwuzhi Wenhua Yichan Daibiaoxing Xingmu Minglu . 2006. Yixing zishatao zhizuo jiyi
. Zhongguo Feiwuzhi Wenhua Yichanwang . www.ihchina.cn/Article/Index/detail?id=14261.
Created 5 February 2006. Accessed 9 March 2021. 
Han Chengyan . 2011. Lun feiwuzhi wenhua yichan zhenshixing de pinggu biaozhun— yi
Hezhezu Yimakan weili —. Guizhou minzu zanjiu 2:52–57. 
Hang Tao , and Ma Yongqiang . 2008. Yixing Shushan yaozhi de fajue . Gugong wenwu yuekan
302:44–51. 
Holtorf, Cornelius . 2013. On Pastness: A Reconsideration of Materiality in Archaeological
Object Authenticity. Anthropological Quarterly 86 (2):427–443. 
Jiang Xia . 2011. Lidai Yixing zisha xingneng yu gongyi chutan . MA Dissertation, Archaeology
of Ceramic Science and Technology, Jingezhen Taoci Daxue , Jingdezhen. 
Jones, Sian . 2009. Experiencing Authenticity at Heritage Sites: Some Implications for Heritage
Management and Conservation. Conservation and Management of Archaeological Sites 11
(2):133–147. 
Kerr, Rose , and Nigel Wood . 2004. Part XII: Ceramic Technology, Chemistry and Chemical
Technology. Edited by Joseph Needham , Science and Civilisation in China, vol. 5. Cambridge:
Cambridge University Press. 
Labadi, Sophia . 2013. UNESCO, Cultural Heritage and Outstanding Universal Value—Value-
Based Analyses of the World Heritage and Intangible Cultural Heritage Conventions. Plymouth:
Alta Mira Press. 
Lawless, Julie Williams , and Kapila D. Silva . 2016. Towards an Integrative Understanding of
“Authenticity” of Cultural Heritage: An Analysis of World Heritage Site Designations in the Asian
Context. Journal of Heritage Management 1 (2):148–159. 
Lu Xiaorong , and Lu Minyao . 2017. Yixing zishatao zhizuo jiyi feiyi baohu de xianzhuang yu
duice . Zhongguo taoci hongye  24 (6):35–37. 
Peng Shihua . 1953. Taodu Yixing . Renmin huabao  3:30–32. 
Renminwang  . 2020. Yixing: Zhanshi Taodu meili xilao hezuo niudai . Renminwang .
http://leaders.people.com.cn/n1/2020/0527/c149429-31725779.html. Created 27 May 2020.
Accessed 16 January 2021. 
Rusalic, Dragana , and Dragana Radajicic . 2009. Making the Intangible Tangible: The New
Interface of Culture Heritage. Belgrade: Institute of Ethnography SASA. 
Shi Juntang . 2007. Yongyuan de Taodu . Shanghai: Shanghai Guji Chubanshe. 
Shi Juntang . 2012. Yixing taoci shi . Suzhou: Guwuxuan Chubanshe. 
Sørensen, Marie Louise Stig , and John Carman . 2009. Heritage Studies: Methods and
Approaches. London and New York: Routledge. 
Stefano, Michelle L. , and Peter Davis . 2012. Safeguarding Intangible Cultural Heritage.
Woodbridge: Boydell.



Su Junjie . 2018. Conceptualising the Subjective Authenticity of Intangible Cultural Heritage.
International Journal of Heritage Studies 24 (9):919–937. 
Su Junjie . 2021. A Difficult Integration of Authenticity and Intangible Cultural Heritage? The
Case of Yunnan, China. China Perspectives 3:29–39. 
Tan, Siow Kian , Hui Hui Lim , Siow-Hooi Tan , and Yon-Sin Kok . 2019. A Cultural Creativity
Framework for the Sustainability of Intangible Cultural Heritage. Journal of Hospitality & Tourism
Research 44 (3):439–471. 
UNESCO . 2003. Convention for the Safeguarding of Intangible Cultural Heritage, UNESCO.
Paris. UNESCO Websites.
https://ich.unesco.org/en/conventionhttp://whc.unesco.org/en/guidelines/. Created 2003.
Accessed 16 January 2021. 
UNESCO . 2021. Operational Guidelines for the Implementation of the World Heritage
Convention. UNESCO Websites. https://whc.unesco.org/archive/opguide12-en.pdf. Created
2021. Accessed 25 October 2021. 
Wu Guoliu . 1991. Jianshu Yixing zishani dizhi tezheng . Jiangsu taoci  53 (2):33–36. 
Wu Qian  (1733–1813). 1992 (1785). Yangxian mingtaolu . 2 vols. Hefei: Huangshan Shushe. 
Wu Shan . 2007. Zhongguo zisha cidian . Nanjing: Jiangsu Meishu Chubanshe. 
Wu Zongjie , and Qin Bailan . 2016. Zhao Mu: The Presence of the Past in the Meaning(s) of
Space in Confucius’ Graveyard. International Journal of Intangible Heritage 11:18–34. 
Xin Chunying , and Zhang Shicheng . 2011. Zhonghua Renming Gongheguo feiwuzhi wenhua
yichan fa shiyi . Beijing: Falü Chubanshe. 
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